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Introduction:

This collection of papers is a summary of the content presented at the ITS-Kyoto,
International Tibet Study Conference held at Kyoto on September 13-14, 2002, under the theme of the
“Tibetan Art and Culture - Its Present and Future”.

The origin of the study was the co-operative planning to hold an international conference in
Kyoto and a special exhibition between Hiroshima City University, which conducts on an international
academic investigation under the theme of Tibetan craft art and performing art in collaboration among
Japan, China, and England supported by grant-in-aid for scientific research,, and Ryukoku University,
which has a long tradition of achievements in Tibetan Buddhism studies. And now, finally these

collected papers are being published.

The background leading to this study began from the consciousness that minority Tibetan’s
unique culture, which includes their own theory of culture, faces decline, both mental and material.
Under the tenth Five-Year Plan in China, while the large-scale railroad and road network construction
and western development proceeded, topographic obstacles such as the rarely visited Himalayan
snow-capped mountains have been admired as a holly attribute by Tibetan people and have been
metaphorically called the roof of the world. At the same time, it has become unavoidable for the
Tibetan area to be vulgarized. That is an up-to-date problem for all minority groups around the world,
including Tibetan peopie. On the basis of such a viewpoint, we tried in the conference to connect the
study related to the foundational Tibetan art and culture with the perspective from present to future.
Therefore, the conference was organized as follows; Part one: Tibetan culture * present; Part two: Otani
Expedition and Tibetan Study; Part three: Tibetan Minority Folk Performing Art; Part four: The Future
of Tibetan Material and digital Archive. About 450 people, including researchers and members of the
public, participated in this conference. 1 hope that the presentation of these papers and the academic
exhibition have made more than little contribution to international academic exchange of Tibetan culture
and further development in the area. Currently, the study has been expanded to a further new study phase
with the theme of the ethnicity around Himalayas. ;

Finally, I would like to express my sincere appreciation to Hiroshima City University,
Ryukoku University, where the conference was held, and the study presentators, the study cooperators in
foreign countries and everyone and everything concerned. Also, I would like to gratitude for Research
project for grant-in-aid for scientific research of the Ministory of Education and Science, and Japan

Society for the Promotion of Science Japan England collaborate study grant.

Japanese Commission and Information,
Hiroshima City University, Faculty of Art,
Prof. Tosaku Hattori
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SOME PRAYER-FLAGS AND THEIR TEXTS
Michael D.Willis - The British Museum

Inthe Tibetan collections atthe British Museum there is, as might
properly be expected, a wood-block that was once used to make prayer-flags.
This follows the standard format with lines of text and a horse in the centre
(figure 01). As an examplethis is entirely mundaneand unsurprising, To be
precise, the ordinariness of this wood-block guarantees that it is a reliable
representative of a widespread phenomenon. As any traveller will know,
prayer-flags are frequently seen on high mountain passes and on practically
every building in a Tibetan settlement. Despite their ubiquity, the secondary
literature on prayer-flags is not extensive.! In this literature, to the extent that
itis available to me, I have not found a detailed study of the actual text that
appears on the flags. My purpose here, therefore, is to take up thetext using
the British Museum example as my main point of reference. I feel this is
justified because everyday phenomena, especially those that are inscribed,
have the potential to tell us much about wides pread cultural ideals. This is
especially so in the Tibetan setting where learning and literacy were held in

! Namkhai Norbu, appendix on rLung rTa in G. Tucci, 77deten Folkseugs(Rome, 196 6); C.R.
Bawden, ‘Mongolian Wind Horse Offering’ in Judo- 7ibetsn Studies: Papers in Honoursad
Appreciation of Professor David L. Sueligrove s Contribution to Inde-Tibetan Studies edited by

T. Skorupski (Tring, 1990); Samten G. Karmay, ‘ The Wind Horse and the Well-Being of Man’, in
Proceedings of the luternational Seminar on the Anthropology of Tibet aad the Himalsyss:
September2l-28, 1990 at the Ethuographic Musenm of Zurich edited by Charles Ramble and
Martin Brauen (Zurich, 1993): 150-57. There have also been some recent papers on rLung rTa: Xie
Jisheng, ‘A Re-examinationofrLung yTa’, read at the Eighth Seminar of the International
Association of Tibetan Studies; Béla Kelényi, ‘ Different Myths of the Cosmic Turtle in the rLung
1Ta Tradition’, read atthe Ninth Seminar of the International Association of Tibetan Studies;
Almaz Khan, ‘ The Tradition of Prayer Flags (rlung rta) and the Rituals Associated with them’,
read at the Ninth Seminar of the Internationat Association of Tibetan Studies. Versions of these
papers may be published in due conrse but they are not yet availableto me. Namkhai Notbu, Dre
Fraxts des Luggtra(Diisseldorf, 2001) is not available publicly and until such time I will assumethat
it deals with the regulation of the breath and related y ogic practices. I am most gratefulto Burkhard
Quessel whose encyclopedic knowledge of all things Tibetan lays behind this bibliography.



m 18 FAvboxXk-BHE

SESSIONI: The Culture and Art of Tibet

deep respect and where most aspects of ritual life were overseen by the
monastic élite.

The British Museum wood-block probably dates to the late nineteenth
ox early twentieth century.2 It is carved on one side and has eleven lines of
text in Tibetan script (5335'). Inthe centre is a ‘wind-horse (g5 or zr'5)
carrying the ciatfmapior precious wish-giving jewel (%5583 5<7). The text
and images are set within a single-lined frame. Thetext can beread as
follows:

syt ey
oo sE Ry g

NFRFARE: A& FIaET
RN & QAT KRR BR GR G FNAT
PR ANAR YRS [gR oy

BR1 N FAT G |Rg)

Intranscribing this text I have preserved the p hysical position of the
animal names at the beginning and end of the first line and the beginning and
end of the last line. Atthe top these are tiger (57) and lion (3’ for3c ), at the
bottom Garuda (5= ) and dragon or zfg(57). Before commenting onthis, I
would liketo turn to the remaining portion of thetext. This opens with a
series of Tibetan Sanskrit 2x2s7¢-5. These can betransliterated as follows:
om 4 i om vigiSvaniman)| om magipadme i\ om vafrapdpi 5im| om
& marfpfiivantiy e svakd| om tire tuitire ture svihd].

The translation of srzures is a precarious undertaking for many
reasons but some attempt at commentary is not outof placeinan attempt to

2 British Museum OA 1992, 12-14.110 Schmitt-Meade Collection(14.9x22.6 cm).
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position our text within the Tibetan Buddhist tradition. The fitst 2rracrs, om
£ Affm, is a general invocation, the sound ‘d’ in Sanskrit being an ejaculation
typically connected with the process of sudden recollection. The agnze
occurs frequently on ritual amulets and has been interpreted in a number of
sy mbolic ways.3 The second #2/r2is addressed to VagiSvari, speech inthe
feminine, that is Sarasvati (Resrs5°35'a1), the goddess of learning and
prophetic song.+ Her presiding B odhisattva is Maiijusri, in this case Mafijusri
as Mafijughosa, ‘hewhose song is sweet’ (REXRIN also AedRURERN). The
connection is confirmed by a number of forms and epithets of Mafijughosa;
heis regarded as the king of speech (53 % or yay') and one of his forms
is astabhujadharmadbidravigsvaras The lion of speech whose song is
sweet’ (ResrsgRyyaR’) is testified as a name of VAgiSvara and this seems to
have been understood as Mafijughosato judge from the Tibetan wording.s

The third szeasreis the celebrated o mazipsdme 2y a subject
which has drawn much attention. This is not the placeto summarise the
literature on this contentious subject; suffice it to say that from at least the
ninth century Tibetan grammatical works take the zzg2/22t0 bean example
of the vocative case.” Grammatically speaking the mearmthus invokes

3 Tadeusz Skorupski, 77befan Amaleis(Bangkok, 1983): 52 has called om & hiim the ‘three spells’
but not given any source for this description. Nik Douglas has brought together a valuable
assortment of wood-block prints in his Zideten 7antric Charms and Amalets(Mineola, 1978;
reprint ed., 2002). In figure 36 he describes the mantra as an emp owerment charm, the embodiment
ofthe body, speech and mind of the Buddhas; itis also, hereports, ‘ symbolic of thethree
Transformation Bodies (trikaya [sic]) of the experience of meditation’. Thesource of this
information is not given but the meditational practice seems to refer to yqyawsraf< mentioned in
Tsepak Rigzin, 7ibetan-English Dictionsy of Buddhist Terminologr(Dharamsala, 1986): 16. An
authoritative Tibetan commentary on om & hiim has yet to be traced.
41n reading rdgrisPenis found inallthe prints studied here(figures 1-3); we might properly expect
pigisvari vocative endings vary considerably inthe language infelicitously named Buddhist Hybrid
Sanskrit but—iis anyway correct for polysy llabic vocative feminines in—i.
SW.E.Clark, 7we Lamaistic Pentheons(Cambridge, 1937; reprint New York, 1965): 38 and 262.
6 Sarat Chandra Das, 4 7idetan Englisk Dictionary, p.454.
7For avaluable summary of the popular speculations, Donald S. Lopez, Jr. Prisoners of Shaungri-la
(Chicago, 1998): 114-35; for careful historical analysis of the problem see Sten Konow. ‘ Om Mani
Padma Huw', Joarmal of the Bikar sad Orfssa Research Sociegr11(1925) 1-13 and P. C.
Verhagen, ‘ The Mantra Om Mani Padma Hum in an Early Tibetan Grammatical Treatise’,
Jeurnal of the lternational Association o f Buddhizt Studies13 (1990): 134, It is perhaps worth
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manipadm4, the goddess of the six-syllabled knowledge, technically
Sadaksari Mahavidya.s Her presiding Bodhisattva is Avalokitesvara. The
fourth sr2zr2is quite simple in that it directly names Vajrapani (§&aac').

The fifth maarrs, op Smarfufiivantiye sviAdis not so transparent. [
understand this as referring to Tard and Amitdyus for reasons which will, I
hope, become clear as my argument proceeds. The word jivanriveis
ultimately from V/7¥{‘to live’) and is probably a feminine dative in—/re®
The use of datives in maasrs-texts is frequent, with zemgdsometimes
standing in the place of 572410 The word /Fwantior /fvantiappears in the
Mé‘m:fggfﬂfaﬁ{mas the name of an asterism and the commentator
Astavakra describes this as a star { £7#J.11 Now the earliest reference to Tara
as a Buddhist goddess seems to bein Subandhw's Mesgradarefwhich
probably dates to the seventh century. The reference occurs ina play on
words involving Tard and the stars. The passage runs as follows: ‘Lady
Twilight was seen, devoted to the stars and clad in red sky, as a Buddhist nun
(is devoted to Tard and is clad in red robes).’ 12 These indications suggest that
theword /#7aatfin our prayer-flag maasrrrefers to Tard. This supposition is
confirmed by m2s727 The word comes from V.22(‘to die’) and thus connotes
death ( 2arg mdrs marags).13 The link between Térd and death is a key part

mentioning here thatthe mantra’ s history is mentioned in Tucci, Des £ er dmar po gsar ma: Tibetan
Chromicles Serie Orientale Roma XXIV (Rome, 1971): 148.

8 For a Sanskrit s@dberaof Aryasadaksarimahdvidyd, see Bhattacharya, ed. Sfdansmii 2 vols.
Gaekwad’s Oriental Series No. 26 (Baroda, 1968) 1: 27.

9 Franklin Edgerton, Fuddhist Hybrid Sanskrit2 vols. (Delhi, reprint ed., 1970) §10.89.

101 am grateful to Elizabeth English for comments on this point.

11 Adgaavagriyasiirs edited by Ramakrishna Harshaji Sastri (New Dethi, 1982): athdsya
tilatanduldndm phalamifrénam afijalim plirayitvotthdpy&thisyai dhruvam arundhatim jivantim
saptarsiniti darSayet (1.14.9). On this the commentary of Astivakra says: asyai vadhvai dhruvim
arundhatity@dini naksatrini darfayet jivanti saptarsindm antard tirah.

12 The passage reads: bhiksuki’ vatarinurgaraktimbaradhArini bhagavati samdhyd samadréyata.
Citedin Stephen Beyer, 72e Cult of 73rd: Magic and Ritusl iz Trbet(Berkeley, 1973): 7. The play
on words centres onthewords /Zr5{which means both ‘star’ and ‘ T&r&’ ) and sz2des#(which
means both ‘sky’ and ‘ garment’).

13 Theword as it is spelt in our prayer-flag text, i.e. #xfz; does not seemto have been picked up
by the lexicographic tradition and I have found no other occurrence beyond this maa/r2 The
spelling quite common in wood-block prints and at this stage I would very tentatively suggest that
the long vowel mark may have migrated from the first 24yansto the second and that this took place
at a sufficiently early date for the position to be perpetuated in all nineteenth-century copies. The



B F1H FRyrOXEL-BE W
SESSION I: The Culture and Art of Tibet

of her religious role and significance. More exactly, there are a number of
stories in Tibet describing how Tard rescues her followers from a host of
deadly perils.14 These dangers are sometimes internalised as spiritual flaws
witha specific form of Tard invoked to purify the appropriate danger. This is
wellillustrated in a painted scrollin the British Museum where all twenty-
one Tard-s are inscribed with a particular peril (figure 04).15 Despite these
many forms and functions, Tard is primarily a saviour, a compassionateand
approachable deity who can dramatically rescue her followers from death. In
this role her chief blessing is longevity. Beyer has recorded stories which
emp hasise how T#rd brings long life through regular worship; he also notes
that when a novice in the Tibetan monastic tradition is initiated into
ceremonies in honour of Tard, the rituals are referred to as an ‘initiation into
life’.16 The source of these ideas can perhaps betraced to AtiSawho is said to
have been especially devoted to Térd and who did much to popularise her cult
by translating three Sanskrit texts in her praise. These works were circulated
widely in a cycle known as Chesfing Deatii7

From Atisa’s time, and certainly from the fourteenth century, Tari has
been closely associated with AvalokiteSvara. Several ancient stories were
reinterpreted to place Tard and Avalokitesvara at the centre of Tibetan life.
For example, the mythical progenitors of the Tibetan people, the monkey
and mountain ogress of Tsetang, weretakento be none other than
AvalokiteSvara and Tard. Similarly, the seventh-century king Songtsen
Gampo ({r'335 530y was explained as an incarnation of Avalokite$vara
while one or both of his consorts were deemed incarnations of TArA.18 These
well-known stories (there are others) decisively link Tard to AvalokiteSvara
within the divine family of Amitdbha. The relationship can be further

implication is that the azs2srewas trans mitted mechanically rather than orally in the later Tibetan
setting.

14 Tucci, 77betan Painted Scrolfs 2 vols. (Rome, 1949) 2:391 fora discussion of the perils and
their number.

15 British Museum OA 1893. 6-22.022.

16 Beyer, Cuit of T3r pp.386-88.

17 Ibid.,, p. 12 and bibliographic notes p. 474; to this might be added Richard Sherburne, 7Ze
Complete FPorks of Atiss(Delhi, 2000).

18 Beyer, Cwitf of T4rZ pp. 4-11 fora useful summary and historical assessment. His reference to
the Ked Annalsis unclear; I cannot find the explanationin Tucel, 7zbesn Chronicles
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particularised with reference to our 222272 Inview of TArd' s connection
with longevity and deliverance from death, it is worth noting that the words
Jvantsand jivantirequently connote edible plants which are medicinal and
thus life-giving.1o The mazrrstext o Smarinljivantive svihhus seems
especially tied to Amitayus, the Buddha of Infinite Life (&'54935), This is a
suitable resolution to the associations suggested by the asarrzbecause
Amitdyus is none otherthan Amit&bha in his enjoy ment body’

( sambhogakiya.20 This explanation is confirmed by Waddell’s comment
that op & marinjjivasiye svihdis the spell’ of Amitdy us, information
Waddell gleaned, one suspects, from his learned Tibetan informants.2t The
foregoing discussion of Amitdyus and Tard anticipates the last mgurrzon our
prayer-flag, om tire futtfre ture svdLZ With this we return to familiar
ground in that the mzz/z2inv okes Tard together with sarsfre frre words that

appear frequently in popular hy mns to the twenty-two forms of the
goddess.22

19 This meaning is well-established in the Ade2dfdhirataand Susrurs see Otto von Bothlingk and
Rudolf Roth, Sanskrit-Férterbuch 7vols. (St. Petersberg, 1855-75): s.v.
20 For a general introduction to the Buddha’ s bodies, Donald Lopez, Buddbism in Pracyice(Delhi,
1998): 21-2; more detailed analysis in F. E. Reynolds, ‘ The Several Bodies of Buddha: Reflections
onaNeglected Aspect of Theravida Tradition’, Aoy of Reljgions16 (1976-77): 374-89; Paul
Harrison, ‘Is the Dharmak&ya the Real Phantom Body of the Buddha?,’ Jearnsfeofthe
laternational Assocation of Buddhist Studies15 (1992): 44-93 and response in John Makransky,
Buddhahood Embodied: Searces of Controversy in lndis aad Tibef{Albany, 1997),
21 L. A. Waddell, 7Ze Buddhism of Tiber(London, 1895): 411-14 reproduces a pray er-flag and
offers a translation. In his example, the position of the vowel marks has been moved to fit the
required space and as a consequence a reliable reading from this example would be impossibleas
shown by hissuggestion ‘ Amarahnihdsiwantiy e swaha' . This is unhelpful. Waddell’ s Tibetan
informants are noted Ibid., p. xii. Douglas, Charms and Amulers figure 48 givethe reading om-
amarani-tsiwante-ye-swaha and calls this the dbarani of Amitayus [sic]. The reading is worse than
that of Waddell and no source forthe information is given. The reference to Amitayus is
noteworthy and may have come from Tibetan informants uniess, of course, Douglas is simply
depending on Waddeil
22 Notably in the celebrated Homages to the Twenty-one Toris AL UL PR EE CICCER SR
geraEaaR s and Y& G aERywda Y 0y RurF saruaaEasa) The source of this scriptureis
Darmadra who brought various traditions from India in the eleventh century, see Beyer, Cudof
7413, p. 474-5. The text is still widely circulated and memorised by Tibetans; it is notewoxthy that
during the recent illness of the Dalai Lama in early 2002, Tibetans repeatedly recited the Fomages
as away of helping promote his recovery. Fora translation of Zoagges Ibid., pp. 211-213. A list of
the waurres usedto invoke each of the twenty-one Téra-s is given in John Blofeld, Adzatras:

Sacred Words of Power(London, 1977): 41. This listing he describes as a popater(his italics) but
he does not cite a source.
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The comments inthe preceding paragraphs clarify the organisational
structure of the opening invocations of our prayer-flag text. Despiteoneor
two difficulties (and a line of argument which some colleagues may find
convoluted), I think we can understand the azz2/72-s as touching on the
central religious concerns and divine figures of Tibetan Buddhism, that is to
say, the knowledge of Mafijusxi, the protection of Avalokite§vara, the power
of Vajrapéni, the long life of Amitdyus and the salvation of Tar.

Afterthe opening set of inv ocations, there is a mixed Tibetanand
Sanskrit portion. Because this contains zga/72-5, an exact translation is not
really possible but the intention can be glossed as follows: Inthis [i.e. inthe
domain ofthe deities just invoked] let everything expand, let everything be
brought together.23 This would appear to be a call for spiritual balance: the
powers of development, growth and purification which have been released
by the mz2¢ra-s need also to be appropriately contained and regulated. The
concluding four lines of the text are in Tibetan.24 This can be interpreted in
two ways. Given that the verb 5« is normally transitive we need to find an
agent in the sentence. As no words are marked with an ergative particlewe
might take 4<'5 as the logical agent and thus amend the text to g5 sas7y
Accordingly the sentence could betranslated: ‘Let the wind-horses greatly
increasethelife, happiness and might of he who is attended by a retinue and
wealth, the man born intheyear [blank].’ This works with the iconography
but does not seem to be entirely satisfactory. An ergative particle is not
attached to the word ‘wind-horse in any of the examples published here (see
figure 02, 03) and it was not found in further examples available for study.
Particularly notable is a printed Z#4rz2{also inthe British Museum, where
theword ‘wind-horse’ is given as just onein along sequence of good

23 Taking the words after szsveas a separate phrase seems justified onthe basis of tines five and
six of the text discussed below and illustrated herein figure 02. In further support of this reading 1
would note the print given by Waddell, Faddiism of 7Tibet p. 411 which does not have the Sanskrit
portion beginning with s2772and simply reads cR37Mgeyy AN YR [sic]. Here I suspectthat «
should be changedto~ and moved next to the verb which can then be corrected to <35 Inany case,
Waddell(p. 414) gives thetranslation ‘ May all of the above (deities whose spells have been given)
prosper’, whichis the same general sense offered here for our text.

24 Thanks are dueto Dr Ulrich Pagel and Tsering Dhundup with whom I discussed this passage.



B E£18 FYyrOXE -BE B
SESSION I: The Culture and Art of Tibet

things.25 As a consequence, the best resolution to the problem is to take the
verb as intransitive in this particular case and to translate the sentence as
follows: <May the life, hap piness, might and the wind-horses [of good luck],
increase for he who is endowed with a retinue and wealth, the man born inthe
yeat[blank].

Some further comments on this passage are perhaps worth making.
Firstly, theword % <, which I havetranslated literally as ‘wealth’, refers in
popular usageto animals or livestock and this seems to be intention here.26
There s, of course, little difference between wealth and livestock in the rural
setting. The second point worth making concerns the blank space in the text
before the word ‘year (). This allows the print to be filled in by the person
making the offering, either conceptually or actually, and permits the wood-
blockto be used for any year. This interpretation is confirmed by a second

text, also in the British Museum, where the name of the year is given in full
(figure 02).27

The closing two sentences also call for some remarks. Despitethe
punctuation mark, the phrase ‘in eight’ (335r) should be detached from the
sentence mentioning the wind-horse and ap plied to the following statement.
This is logical in grammaticalterms, but the meaning of the phrase ‘in eight’
is not immediately obvious. It could be a symbolic abbreviation ref erring to
the eight auspicious things that are listed in the Svya Sy, Le o
(wedgals, svastiks auspiciousness), ¥ ( devg god), T #9g4 serpent), <
(arehs wealth), hc~s5 (Anantandga), 35~ ( 2772 dominion), § ( suug
sustenance), AT 3( gr#f sentient beings).28 Despite textual authority for this, a
more likely and mundane explanation is found in larger printed banners
wherethe body of thetext is often flanked by the eight auspicio us things, i.e.

250A 1991. 12-14. 103 Schmitt-Meade Collection. It is called the Aryadhvajagrakeytradharani
according to thewood-block; becausethe text is a long oneand contains a number of spelling errors
its study is reserved for a future occasion.

26 Personal communication Tsering Dhundup, July 2002.
27 0A 1992, 12-14. 108 Schmitt-Meade Collection. Herethe relevant portion reads: ymaroyg i,

i.e. theiron-sheep year. The point about the blank space is also made by Waddell, Buddbism of
7ibetp. 416 and Douglas, Charms and Amalets tigure 49,
28 Cited in Sarat Chandra Das, op. cit., p.341.
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the royal parasol, the eight-spoked wheel, the endless knot, the victory
banner, the two fishes of happiness and utility, the vase of plenty, the lotus,
and the conch-shell29 These items are a ubiquito us feature of Tibetan
decoration, appearing ona host of objects such as textiles, offering trays and
incense burners (figure 05). Our prayer-flag textthus appears to be
substituting a phrase for the traditional set of eight emblems. The
interchangeability of words and images is not particularly surprising given
the importance attached to words in Indic and Buddhist thought. To be more
exact, words are not simply a random selection of available sounds. Rather
they are inherently powerful ‘seeds’ containing the essence of their referents.
The penultimate sentence could thus be translated: <Letthe crops be good in
eight auspicious ways!’ While this is grammatically possible, I am ata loss to
explain how the eight auspicious emblems could be connected with the
crops. As a result [ am tempted to regard the syntax as peculiar and to take the
phrase ‘in eight’ with the closing sentence. Thetranslation would thus beas

follows: Let the crops be good! Let good fortune prevail with the eight
auspicious things!’30

The substitution of words for images brings us to the names of the four
animals atthe corners of our wood-block. Inthe majority of cases, the names
are written in Tibetan but sometimes images are used. Examples ofthis can
bereadily found in available publications, but it can also be seen in the
British Museum exampleto which we have just referred for textual reasons
(figure 03). The meaning of these four animals has been the source of some
speculation on the part of various writers and no consensus seems to have
beenreached. For example, in a compendium of Tibetan customs, the five
animals are explained as symbols of the five elements.3! Samten G. Karmay
refers to several legends recorded in manuscript sources which indicate that
the animals were once warrior divinities of theancient Tibetan clans;
Nebesky-Wojkowitz describes them as ‘enemy gods’ (57%) which are
especially capable of protecting the worship per.32 Other views could be

29 Fora good example, Douglas, Charnrs aud Amulets figure 53.

30 The closing exhortation is an abbreviated form of s gy

31 557 Racar §or a3 aragar (Beijing, 1999).

32 Karmay, ‘ The Wind Horse and the Well-Being of Man’, pp.154-55; Nebesky -Wojkowitz,
Cracles and Demous of Trbef(London, 1956): 333-34 also note p. 219.
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noted here, butthis would be outside the scope of the present paper. The key
pointI would like to make is that before we come to any firm conclusion
about prayer-flags as cultural phenomena, a systematic overview of both
typologies andtexts is needed. On thetypological question of the four
animals, for example, it is worth noting that amulets also carry animal names.
Skorupski has published an zz#2d2/#1ike amulet with the following names
written in the four corners of a square: sheep (yT), dbg (5), ox (=) and
dragon (*37). These are known, according to Skornpski, as the four fighters
in Tibetan astrology and areto be placed atthe four corners of calendar
charts, thus controlling the cardinal positions.33 The parallel to pray er-flags
‘interms of physical disposition, and an actual overlap inthe case of the
dragon, shows that the four names given on the flags need to beseenina
wider context of amulets, charms and zreadates. A similar point can be
made about the text itself. Before we draw anything but provisional
conclusions about prayer-flags we need to come to a reasonable
understanding of the writing on them. As stated at the outset of this paper, the
several versions of this text do not seem to have been collected and
compared. The importance of doing this is shown by the flag in figure 03. In
most respects this closely follows our first example. However, the words ‘in
eight’ have not been used and at the end the closing wish about good crops is
omitted. A mzurrzhas been substituted; this addresses the well-established
vajra opm supratisihavajrape svdkd These differences, and others, should be
enough to demonstrate that fieldwork on ritual practice and popular belief
should go hand-in-hand with a study of the text and its variants. Such work
could well lead to a better understanding of the origin and meaning ofthe

pray er-flag and the types of texts that were used on different occasions and in
different the settings.

33 Skorupski, 7ibetan Amalets, p- 52 with no specific source cited; other authors havetaken up this
subject but it is beyond the sco pe of this paperto here detail the secondary literature.
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YIVT oA VERE Y v IILF B RR DS
Reports on the Yab gshis phung khang family’s house and the painting of zhi gnas dpe ris in Zha lu monastery
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Nohnin Masaaki
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Ryukoku University
T612-8577 mERTHIR R R IREIRAHT 67
Kyoto-shi Fushimi-ku Fukakusa-tsukamoto-cho 67
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BE 1997 FICF Ny bEVNEBRICBER - &P e b L UTO ROV THRET 5,

® FHORICH (1886— 1956 £F) (IKIE 2 4 (1913) A2 B RIE 5 £ (1916) £ TTHTEET BN, TOERIC
RESNIEY TV T VEIOAE L OF Ny PREFREHICONT,

O EMHDRELMEL LIz ¥ VHD THER ] OBBE ZDRIERIZOVT,

Abstract:  The author visited Tibet in 1997, and presents the following observations. While staying in Lhasa
from 1913 to 1916, Aoki Bunkyo lived with the Yab gshis phung khang family, and studied Tibetan culture. At
present, the family’s house has been changed to an apartment house, of which some parts are rebuilt and others
remain in the original state. Separately, a visit was made to Zha lu monastery. There, many old and valuable
murals have been preserved and restored since the 14th century. A painting of zhi gnas dpe ris is one of them. It
visualizes nine stages of spiritual attainment, and is a unique one.

Key Words: FAXE VY7L 7B SHEBR Ty L% BB
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N5, [THITRTZoOKKXNTHEI N, [(T]O>BLY FAFEERLECTHD, FOMO[IINHE
W (7T o v BBEENY EEARER) 135 BRI L2 < OB T, BB L TRIRE T EZE R L LT
O, BB PILBBMENI L0V FFOLDICEREBVNZREL o T3,

@QEBOMNBERBATE LHIRENDE, ooV BB E, i, Pk, o % VEREEE LIS ORI
TIZIE@E L THIZN D, (D] T, 835 8 BRMORNPE > QIlh o REBIZBW RSN, £2%
NENDESINEF & —FE LTS, 2 LITIORAY b7 FEEE, 7 7 AFBEE Tl h 2 5887
HEFINERE & —E LTk, ¥y L FBERE T1L, QISR 7= T < B0l #miﬁk%mﬁ%wm,
VUNIATERIMED S —TITENRFICL > TWD X HICRZ D0, ZOMEE D THoIZI3E#a <
ERAAN

OLEHIET B2 DEH EEIREND KKIL, ¥ v VFEBEE TIIENMEE TIC-Eo, kDB
BB HT—HO L5 Ic#lidhTn5d, LnL, [T]OAE b7 FEBEETIIENLEETON-S L
PPN, F2 0 VT AFEBETIRTORT (I EREOAOTHY, E2OMBHENLMESE
TTHY,FEIM1E =BT 5 (T T h U EEEOEMNMEFEINIARRBE I TR, B L
KEXELTHAD),

O %« DMEORBRBRIZOWT, L I —HITEOBERICI > TRENZLVEBE Sh>OH S
BRABIE, Uy VRBEE & ZOMTIIB R BENES»H 5, F— [WEI CIREOENR—ET TIC
B, EH THHIE] TRITENMMZZADLLRIET, 1 [REBRE CIMTENSLEET S,
T PRFSFBEDBEENZ W T, F— DEICRFBEOE > BORKT 8083 oh, 8T ETIEHAT
FIIBORNIN - THEH L, BELOETHEERITEICETT 5, TOE—IIMmE R OBRA R ILES
THLD, RABOLONZZICHPND DL, TLDEREZED] (sems 'jog pa, cittam
sthapayati) E WO E—LELZRETLIHEBEBOERNODIEIRERL LD ELEEDLIS2 20, oL
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EEELIIIEZ b,
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bHAALTTENICIRERDS, (DTN T—KL, [II=ZEZHTH D, Uy LF0OHRE
—DBYPIETIIFHEDO—EHAL 2o 8N 3 — FITH B b 5 ZHBH, %“ﬁi‘fﬁaﬁﬂifﬁ%zgﬁﬁ
FEICMTEBNTRATT 28038 283 =5\, 0 FKE CIITERROINCLD B, FE



B E28 KAEBREEFY MR A
SESSION II: Ohtani Expedition and Tibetan Studies

DBIGE TIIE B DR RNEREZE L TITE - AT —BE I EE SN D, —FH, [T]OAE b
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2.5 BRDOHER
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DOHRBEH O E AR TE, TTHERN, BITOLEZZEY EXD L) EAREEE G- TIEOM
BEHELEIDELTWAATIK [T]IL[O]Ib—&LTWS, 2054, [D]IciLezEELT5HK
CLBWHEBSAZ EL, BEPREASBRIELEHFLVEXN LI L FHEIES, &6 T
gy o7 N—7[HIN T2 O A= [T]IXORMOFH LN &, OCERHLEZL5iE, [1]
WZHEPN D EREOM B D, 1k & DR TOBBIERMITBEE > T RWOIH LT, b1
TIEHE—ELTWAZENLbHbNE, Lo T, FA7 IRNTIE, S 0ERO KRR & I i
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FAy MRRERE - EEE LHRPANBBTORE
- BRBEBTOE. 7—/LFHEOHRL —
The Japanese pioneer to explore the Tibet, Buddhist Monk Nomi Yutaka and
his educational Background in the youth ~—Meeting Sir Edwin Arnold at Keiogijyuku
FEiE FiL. BEMR
Okazaki Hideki Institute of Buddhist Monk Nomi Yutaka

Abstract:

The Buddhist Monk Nomi Yutaka(1868-1901) entered the Patang (now Sichuan Province in China) in 1899 as a
first Japanese visitor, where was the Tibetan area at that time. He made three attempts to reach to Lhasa to get the
Tibetan Buddhist Scriptures. His final aim was to translate the Tibetan Scriptures into English and finally to build the
worldwide Buddhist revival.

He got the progressive education initially at Normal High School of the Honganji-Ha (Futsukyouko) in 1886,
Keiogijyuku in 1890 and Tetsugakukan(now Toyo Univ.) in 1891. The master of the foreign languages, the studies

of Buddhism and the fieldwork training prepared the basic ability to explore the Tibet. Nomi met Sir Edwin Arnold
(1832-1904) at Keiogijyuku, who was the great journalist, poet and the writer of “THE LIGHT OF ASIA”.

The author describes the life , the exploration to Tibet, the progressive education of Nomi and especially the
meeting and discussion on the Japanese Buddhism with E. Arnold.

Keyword: Nomi Yutaka, First Japanese Explorer to Tibet, Futsukyoko , Progressive educational background,

Keiogijyuku ,Sir Edwin Arnold

ZLHIC
%&y%%@%mﬁ-%ﬁﬁ(186841901)ﬁﬁﬁ%@&ﬁﬁ%ﬁ%jm@L%
O BHEATEN— 2%, FEMICEREHR, BESE, BFELRETEEN - FRANZR
HERZ T L *@%né AARDOKZAIGE - MIECHERELE L OHSW, E.T7—/
VR IZ U OTEENEBBAICRR LEELZATL I LR ENRESND, £, HBF
HOHKE LTHORME LT, OLMEIROPEL LT, HELXIICORE - TEBER LS
HEEOZBBICAHE AN &, OLHFE - K% - REEFREER/RLLIE, @7 14—V
R — 27 DL Ttz b, BNdHD, 29 LT, REREBEZERL TVl &5,
O RAR & VERA B DRI SRR D72 s o T2,

1. FRY FRRERE - fiEEOXE

-1 o fEA - fEVEE (1868—1901)

TR TELA HN\ B IVEREHETRBESKAIREEFICAEEND,
+HE+ AR EAESFCEET S, T EFBNEREEREICT
Vo ANEHZ2E L EE, RE+—ALBEETZOR MERIHT S
k] 2EBELHBR LTIy NMEROLERZREE, Z+EE—A%
HEEFEHT (O/R)] 2B LEAE_HEEZLZY) FXy MEROEE
PED D EEICBEILEAEBE LERERA D, T H/ERETHO
BECHFEHBFT LR, T NUEZA ERCOREE L RELFES.

Et—FNABETEEAARFHTEEN S LETED L TRF+A 1P EE ®BR
F%W%@Rﬂufiﬁuﬁmﬁo:+:$:H%%®%Eﬁiﬁﬁ@ (1868-1901)

R R - B - %ﬂﬁ@‘%ﬁ%fif EHEFENAFTREEFNy MAEHEICAR, Z+AE+TA
FRy NEBETEEIND, BEFITELDFEL L’CFﬁ)ﬁxéﬂ’VCb\ o TNy FERO TR
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FHRE XRICEREAEARICI Y THE B ENEAEELR] ATl 5,
Brai+—%+—H_+/\H Bt bt
1-2  VEEEEEMR
(1) FB—W®A— b+ (L¥E~Z~EE~ R~ TH I~ B
1898 4F (B 31) 11 H 21 H—18994 (B 32) 10 A 1 A
RIZBEARRZDOF, WFXy MUEHBFEOBE LTy bR, BHE OB THo T, 4
BT EH CH o TmEEE TR EZBEAAND Z LN TE = (1899 4£ 8 A 11 A EEE) 23,
SWILEBZ A Z LI TERP-T, BRIBIIESOIFELETICHE Lz, B&, TTFE
FL., ABRILBEEREZITeo 7,
(oZxH &Y BUOBROEWIT 2IX&RTdniE b 2 bed)
BED @WinAs v T, [RBme) . TEmEmEER] | SFABRYE Mgk
£:5) WOEW (1866—1945) AHAANE LTHH T, Z A=A be=I Y IUROFy FEE
iz (19004E7 H 4 Hi®i) T LD 19014F (H34) 3 A 21 ADZ & Thotz,
(2) EZWNV— b (BE~TEE~ R~ ~EE ~F1E)
18994 (B332) 10 H 1 H—19004 (BH33) 8 H 22 H
FENPOOBEBAV ZHEL, BEMD A o— ReBEET IR THo7, B - HE
OELTFERBEIL, WPHBITRET, DOBEKOALLENVIELWTR TH >0, BRI TIRE
LARBRSEBEHOR b o7z, K2 OEPX, AEL GR-ZERKEEBEEAN, BRED
KIFREE) Tholz, RERFE, FEWES ETEAL LI AT, BRICE ., EEIC
FlE RS D5 Ghbol, Er) MEESm) . [ERBRS . TR
(3) B=ZWWNV— | (FE~EE~&MN~EF~KE~EL~7EK?)
1900 4 (B9 33) 8 H 23 H—19014F (BH34) 4 H 21 H
BHBOLELERT, EEILOLV—FTIV AV ERL o, EREIAREZIZIL D, &
BREPZ FOHIECH o7z, BEERIIEHEBEKELZ L > Tz T, AEADABITELL
BN, B CEMERMICH Mo F-REHEIL, 1901 4 (B3 34) 12 AR, HAEELE - &
KOWFIZTHOHRIEOFRTERE SINE,
e (REEER] + HEBTE L)
(60D TED R D& BN TES NI AL A LT, B—HEREELZ M~ ATREEILL
EWRELNE, THEREIZR, BE_04Aa%E2 LEEICHIBICEL, MICERm2EILICED R
B2, - SHRIIZBBEEATE»D L, HEHE, BILZANIA LT, FIZHKB=
+MHEMA+NBRY, )
WD BBOEE (FEEScHE s, 19014464 A 18 AREICT) , TWE®E

2. HURNBEFORE

2-1 5B

BEVE 1T FUER L BB I AR, R B EEERIC 1877 & (B 10) AL TW3, ZOIGHE
DEBEROFRREBEIL., EREUDAHEBFREZ PO, fEE, E%, BEEORE RN
FNTW, XCHBLHEOEHE NNy 7R — ot THEAERE], THEEZER.
FTHFES] PR SN, £7-. BB 1885 4 (FA 18) 9 A, HEEHERIZHAR (FE
12 BB%) LTW3, 2EDOEFXEL T, BEBIXEZLAEFEULICMD THELE, 1879
F(H12) CREAEFCTORBEDD, BT EE, KoL EEBTORBIE, mEh
DFRVVEEWE % 58 < HlE L 7=,

2-2 EEBEK

FHIWEIZ LD, 1879 4F (HH 12) WARBEFICKERLPRE SN, ZHEERREO BB
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b, XA LR & & bz, WEFEOLEN & EEEFEHE OB & & E -7, 1885 4 (B
18) 1 A, FEAREFICE BB S v, BT ESE 3 AAFE LT,

(1) HFEBHF

FBBRON ) X =T ML, AABFOMICCERS, BEIX, K5, KFE. WHE, HEE%,
., REF (BEER) 7 CREEICE -, HEOREICEASE N, SFEEITL
LY, BER CHLEBORETERNT RN, TOH, F—NVFuAfr, TL
b, Y= X— R EDHNEANZEPHEB I N, TBEROBE XY MR bITH CAEN
D ThHolz, BECFEADKALELIW TH -T2,

(2) &A=

1886 & (BA 19) 10 A, T@EHERKAWFELHICL > T, REASHM
RSN, FHOWEL LHIZ, ZRATOREET ZED, A&
ROBESLIHESBREHLENT LD TH -7,
RRBIIRIOSB L LTENELRE Uk, (M19.10. 10 ) #
Bt ThESMEsED 13 1887 4 (B7 20) AlFl s, FRIC, KAS
i BORMABMFRE O R, BAERE, A —Vay hRF v R—F
2 EDHNENDBEE e & FEOHEMEWEIMNCANT DIEB AT o 7 BIBIIRIFEE TEE L.,
TS L7z, 189348 (B9 26) 7 A B icid THRERONLE) LB LR T FE L, Zhid,
BICHE THRICRT 2#EE] (M26.11) ICBRY Anhvbiviz, 20X 9 RiEEhE FEKO
T, RBMEIXABMIREOREENR, WAENOEBLEBRIN, AREREZETE~LOZR
NoTWolm bt Bbhns,

(3) ‘=

REVEILE BB, BRI OB ANR o7, [FEKHEFE) LFESCA R [Wisdon
& Mercyl ZFee | REVESIL 1888 4 (M21) 10 A 14 B, BEMRZEETF—I L ELT,
#F XL (English Composing Society: ECS) Z#MB L TCW3E, FOEMIX, IEXITEHETEE
Tkt N A ), [to express our thought] LHIFEL T35, FMEIZIE, E.C.S. purpose
1. Translation 2. Corespondences 3. Magazine or News 4.Fourigne Cultors 5.College
of 1,2,3,and 4 L &E =X, £/-4HIZiX Every SaturdayEnglish Society LeadingArticle,
letter, Editorial ¢ FEEWMX TV A MHYEFBIZITHLIAA TV LRBIBOEREANRTEA LD,
2-3 BISEE

KN« HEREE (DL RMICEREEE - PREEERER) 21300, TRBREEELE
JERBICHEFE L CWEN W, BT REEELZEEN L LT, BEZREIC 1890 4 (B
23) 1 AAFE LT,

(1) TEXHE

BBV [Wisdom & Mercyl (FE L #EIE) LELIZETH
EBHEDOT, EFBEHEEZT-, A 1 HOX—XTEA
FHNCRTI L 72/ M+ CTh 5, BARIRKELED ZRIFHEH %
EBLEZLOTh-7-, AFE, I CEY | (LHGEE
. SR E, HEoTt AR ERENNL TN,
B—5 (18904 (] 23) 1 A 31 BHIT) &, KD LD
RERDH B,

[We find that English is a most common for all men on the world, for this language

is used in not only Britain but her colonized lands as America and belonging all procince
to her and thogh are independence use as French and German, China and Nippon, hence
this language has spread nearly over the whole planet and is a most common vrevarent.
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Therefore we had organized the English Composing society to express our thought +-- -]

REMIIRBEREOEER LR ~MIT TORELZ2MIERL T2, 4B OEBL - #HR
WEBRATANEFICHTEZ EOBRERLZTEL TCWEDTHD,

(2) BISEBEER

BIBOBLE AT FRIE (F—H) BLO—F (BEZH) Thbot, HEHRELE
o THER] (BRER) PEINLTWD, BBIIEECERRZETH -, TESAIEE
RTHDHD, BRBRAEEIIRERS2 D2V, RBROLDOMMB TR, BREZBLTRANHIES
mOTWS, BCIIEFLOFRBIEEFH TH o7z, BREEORBHENER, EFER - EERE
ROBHEGETEHLDTH 259D,

2-4 HEAH

MERIRB OB ITEEFEREYR ) Vi, BFLONKE [FEEFEE=METHE]

(B 22. 9) 2, BBEOELFME LiXol, BIGERTOEEN 1ELRILV I bIC,
BEVB I RER F 2RO T, F LA THAIRR U238 (B RERSE) KB Z Lickd,
(1) #EHEEEAE

WHAEIT 1887 4R (B 20) \ H EM T A REZ L U OWRES - HEEER Y 2H8E T3 18
FHEEDO—ME] L LTAIRK L, BT, 18914 (1 24) 1 A 16 B 2EEIC AR, FET
HICEEa, BETHICEZE TR, SHIC 18934 (A 26) 7 BICEHS LRAEET L, %
HOFEDOERNE LT, ETHO 11 A THFICH T 28] 28E8HR LT,

(2) HFHEOHE

BEBEFO 3 EMOHFTRETIX, AT, II%E. HEZIUOMETE, %, 25%F
BREDERBD T, B2, MEELOEEZEER IOV, [EKARE] & TFHRE=
HZEIZNRTAVFY EEREEFEETM ) EHEL NS, HEORKETIX, Bl
Pk DSLBIE O], [AENE BXdbol, 2O LI RZENOFREKIT. HFLWVH D,
BRD5bDERD DB DR o7,

F RN BRIELZR o T\, 18884 (BA21) Lv [HEHME#HRE] 28171,
INETHFAMIEETHET 2BEHEHETH S, BIFE (H21) kv 3EMENEL
LTI LTz, BFEOFERART LA LT, MEY, XIEF. BEEREEZATVE,
(3) HFEGHBER

REVE D P COMMBIL, HEBEROFIIZHE LY, [FA L bBVHER CHEFEICE M
REETHD, EOFFELFREEERELST. BELREBLH/ TRV EHATHEL R,
BRI TEDLT, OTTOEIOLRDTHILICBML TN ENLTHA D, EEIEE
EROTEDITITRBREZ T L0, SREDBLETHo7z, BEREZL TWEI LiXons
B, BELEOHBAOLTEERBRAEML TV 3B RV EHELTNS,

3. BFEALDOXR
B [EXAR] b, HERALNTIRD o TEHFLVEENRHHAL WD, BIRER
THESLEFBHEI S I, HEHBORX A, 2 K (1852—1911), K¥HA - V¥ —F U R
KDE. 77—/ RE (1832-1904) . AARTFT LT ADA + W. W= k> (1861-1940) B 2
Wz, 2T, B TOE. 7T— )V R EDHESW L RWE R LIRS,
31 THAREFEHEFOR]., A. 214 F (Arthur Lloyd :1852-1911)
(1) A. g ¥

1885 4F (B9 18) EH AN & L TRH, BIGS CRFEBHATE L THETH, BRATICLCIHE
AR REERS ONMIEICEZERD2LORLIEEDLLDDIEEZHOBNADTH > 7=,
FD%, SIEFERBRE, PMRNE (L. ~"—V) OBEL L THEHRCTEXZLZHRE L, 2
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A RIZEARRB X OMABICEE L 28 H . [Every-day Japan, [STUDYS OF BUDDHISM IN JAPAN]
DEENRD D, £z, WOEEO [Fy MNrITERE] ORREZBE LTS,

(2) HBBHRFES

BISTOANEANBAE O OREIT, £ REEF/BOELTEE Cho 7, L LEEITES
ZEEDT-, FUE, 1890 4 (B4 23) 11 A, REBERFRICASLTVD, BERFSTEE
BREBEVORPY BT, BIASHEORERMIIEHEM, A. C. 3 7 (1846-1902)
T, HILE - RENCET 7 V#HES L 18794 (B 12) IZAISZ L, BAREASDE OIFE
ErEE T, A. 24 FlI, BIRICEPNAENCET V7 VEASEBILEEL Tz, W.
JTIARNCSSBARBAZOERIMI TH T2, TOBT T LVHEISOERNZH L2, 1890 4

(A 23) 9 A, WERFEMHEEL, BIEDL LIZL S FATV,

32 [7oY7o¥] £%. E. 77—/ /v FH (Sir Edwin Arnold :1832-1904)

(1) 7T— 7 VNI EDORR ~BISFHH & RiE L DSEE~

T— v FENIREEZ Y, BREEOEEZE L LT, 18904 (B 23) 2
A 19 B, BREEBRELIHE LI,

ELEE CIX 7 — /v FOBEMTON T, EMEE O OICERE DR
HZERLTEHARALTIEHRENERNAMERICEZ DFEELFZI,
Fio, THRERZR, (L%, BHEOZFHEWICHER PN E LIRS Z2 RN
IR T HOERRD -] Lk, THE, 5, BO=FIF—DOHE %5
BT 2FNREROGTNHLHBRTIO2H[T 2] MO o7, BBIBILTE
B (EXRE] 27—/ v FIHOERSCR R i Lz,

D%, BEEIXT— /VFHOBEE2E (3HA 23 BB L300 H) HTns, [#HXH
) i aE L 0SFERHIR ([beautiful face, hand, clothed]) Wi, ELWESEICLD
FEDENTEECENDND, BRROEIEY 7 T OB TH O TV,

E7o, BT — v REN A EGm & 5o, RO LS BRefEsZb Lz,

BB [~y 7 A3 2—9 R TEAROILBIZEDCLFE L EZRZ] LEVETRH, £h

ARG T 02|
T =V R TEALEIEFE, Sf2RE L TA-7Z DT, 4 FREE L TEWVD
AEULELRE, BIFEX U X MELBIL =Mk, FICHEETT,

eV [ =ik CRENFER TT 0?2 )

T— v R HAEGIZFOEETHELETYT, U X MUTZENLUANTELETY, |

T—JNVRIENIBEE 77 0H] 2 BE7226, [English is most common on language
in the whole world. This is spoken in many countries. ) &REVBICEE-T-, FiLid. BEVE
BEOEE [HECRRATHZLOEEMS] ([Wisdom & Mercy] No. 1,M23.1) L HER3EE
ThdHoTz,

R IXAEA~OEE, EFOEEME=RICERT 7, KEEE - AR 0K
T, 7=V FENZRWICHBE SNz, REALLDEST 25T 28EE., BESAIEY . BE
HIZHCEHE, BECEBOLOIERTARIBOERENH -1,

(2) RESFROIEIRIEHI

BEMBIZE D ERR L TREEFRK| 2 RLTC, 7—//V FENZHEE 2NN, Uk,
BIZERIEE O TR T 2 HEE] CRE s,

[REEFRICED, LOBERLEIH., BEERLEZEDL ID 13k L, R TFAIEI,
AAERIC, AfFEELoTL, REREZZ6T, EENMIREREZES, BEXAVWDIZ LE &
BEW, CAEBEL, BOTIEEET, L5, BRLEERAREZERTHIZ L. XED
FEEILVOELL, SBRIOMEICRBWNT, fBAL, TEZBLL, TWEHERL, I
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Bai L, Bl CTEEXRYD, £ROEL RS, TELE BLEORICAELLOAL, )
(MEF AT 265D
[Wisdom & Mercylvol. 1, No. 3 (ZIZREHEDH LAY "Micelaneous” P FE L THE STV 5,
"Micelaneous"
Translated by Stony Peak and corrected by Sir Edwin Arnold. March 30.1890.

The people in a land where Buddha appears have, no one without culture; the whole world becomes
harmonious mild, sun and moon give their light more clearly and brightly, wind and rain blows and
falls in just time, no malignant disease is prevalent, the country becomes fruitful, the nations live at
ease, the military arms become of no use, all reverence virtue and exalt humanity and practice
politeness:

Buddha said "I pity you, all beings much more than do the parents who love deeply their offspring,
Now I become a Buddha in this world and will destroy the five evils, burn up the five pains, cut off
the five burnings, raise badness to be level with the goodness, eradicate the filterness of birth and
death, and let you gain the give virtues and high to on the bliss of Nirvana" etc.
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Peace beginning to be,
Deep as the sleep of the sea
When the strs their faces plass
In its blue tranquility;
Hearts of men upon earth,
From the first to the second birth,
To rest as the wild waters rest

With colours of Heaven on tneir breast. ,
Edwin Amold Tokyo March 30.1890
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RERBEEFRY b
- BEARAXBDEHERDLELT-
The Otani mission and the Tibet, The Evidence of his wxpeditons
ZHEE | BEAKREXEE
MITANI Mazumi : Ryukoku University

Abstract:The Otani mission began in 1902. .Therefore this year 2002 falles on the 100th
anniversary of Otani mission. But the purpose of this project is not only the exploration
of Silk—road in central Asia, but also investigation of the spread of Buddhism in whole
Asia including Tibet. Aoki Bunkyo who dispatched by Otani Kozui stayed in Lhasa in 1913~
1906. He brought the materials of Tibetan culture and many Tibetan texts. And now a part
of his collection is owned by the library of Ryukoku University. This paper is an
introduction of his achievements and the materials

Key Word: the Otani mission, Aoki Bunkyo,’Tibet, Collection of Tibetan culture
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Count Kouzui Ohtani’s Tibet Expedition
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Tamio Kaneko, Novelist
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The Exorcism in Baima Tibetan’ s New Year Ritual
and in Cham performed in Tibetan Cultural Region

il X . BARXKZFERERZEE

Shigeru Takayama: College of International Relations Nihon University

Abstract: Baima Tibetan's in Sichuan Province, China, observe a ritual exorcism at the new year of the lunar
calendar. In this ritual, the villagers put on grim-faced masks or animal masks to draw evil spirits out of the
houses and banish them from the village. By expelling evil spirits at the beginning of a year, Baima people can
live calmly throughout the year. Meanwhile, in Cham, which are Buddhist mask dances perfomed in the
Tibetan cultural region, various wrathful masks and animal masks are used. These masks possess magical
powers to evict the evil spirits that threaten Buddhism and the life of the people, and play an important role in
the Cham dences. These Cham and Baima rituals probably retain elemental forms of the ancient practice of
exorcism.

Key words: exorcism, Cham, Baima Tibetan

(1) BREMOIBRFHKL

BTy MG R R FEERR D & H A SRS T Co M ¥ 2 Ed A0 1
FNEEOEBECIMEOEREEFE L. TNy MABEE SRR E—ROF Xy & BT T
Ny N IAERE O AN & SRR o T RRR  SUERRRR E bO ME B IFEATTE L L THEH DI
TRONOEALE B TR Y PR AEICIIEE LS BMHEO O FmEERTIE+"/MEWn)
YOS ONEDEMRE IR D ED,

FF7 Y% BEBEIN) 09 AT E, BINWVICOT b BB EED S RBRE A W - TIT- 7256
DIPEIZK 2 BB DIE ) Z AW TEHEZ AT/ NEERTH D, ZOLTTNE (AR EHED—F
Wipo> T, RAEREIRMBEM > THESIEAOELERE Lz, S EXARBOLTITEEL
T, ITEORE - 2B - IRRIBE R AT ANOBY - FERHHOEED S F S E R BmICE M
bo T D REIRES TH 5,

FP, TZTHBILOWTHBEIZBRHLTBZ Y, #E
WL Z ORI EAT D To DIz, ~NFICEHEIN T AT IZeS
TL DKAMBYRTFETH D, B TIIEEEZ A LM L8

EHLTNWD, BENTCIIEELERT LY 4K, VA€
EWIHIBEOY IIEOZ L0, BIEEROAET
Ry MEO LT TERBOZ EEAET Xy NETY %
(7) Lo bW, ZOZEno®EHIIYF (7) 7
WZHTIRETOELOL D THDH, LEN-T, HiEILr
FERORBE BT IURE LS THFETHDH L NZHT
bAHS, BERFEEE LI KAOREEHY . EORLT
EoTe BB ZFIZE T T D,

HHROEII LTI L > TEE, 7T, 9fkE VI L HI .
R TEND RICRER A b5, b7 VY TR ROE  BE1 FFCEMI-MW

) Wi

RDIRAK



B F3H FAYL-DBEEORMBEE m
SESSION III: Traditional Performing Arts of Tibet

FH2 HFETRERAMLEBIRE FE3 HBTOEZEDEY

TONEEHE L, 3P +R ELTKR, BoEE) ., 2623V +E ELTE, Lkol®) L)
ZEThHoTe, REDORERENIRLS . FNREVORY KR THDENIN, Kifc2— /L TELRE
BT 50FH LY, NI VY DBE KAEFO3ENE, MLV 28N LThH5I,

HATRNDEALIZ L T DIRG FHICH HFE O BELFIA U AT 2 L2 ER e mM 44335 & L
TCAATF L E o T, HREWHAEEZR < & —FROIOITHOERIZENTIE L7k o F )
M, TORNCEPNIZHEROFESBIZO <, BOIHKIRY 7 L0, SEREEITE < fha p
ZIIERSTHD LI M, BRDHEIEENE & R OKRTH S, AERO SO R
7N, ORIk B2 AR o TES RO b ORMALHI L ThHY . it
ERTHLEEBIMIIEBT2=U P ORBTHLH D LI FORBICIZF 7 =%
o TEo T bw &I /NSRRI BIE BN TN S,

INooHciEe T (NB) Z2L7ebDbH 0, JR<FXy b2 X (fEFE) THLRD
=IOV IT 4 VTR Th D, BRI AEZ D Z LIC 8o T BBt~ 285
T 5, EINIF Ny MAB—DO LD LIZIER UK E LT D8, ABF Xy MET T2 ET-
RNED F Ny FFEO S DOMIZAKRT Ny hNEOKEF Ry NLFTRELELOLH S &0
D

FNAE T PR AT, KB - A& B o—FEE2EY RN LRI EEZ D, ik
PIRCE> THb R TIROFENEEICMt S, Eol & Wil BROESBERGICHZ 6N,
WY FETHRLS ZIUTBFIIO - TR A ~OMY CTH D, ZOEL VIV IZYEIcEaEh ., 5
Gr D/ S 7288 & KOPIZRITIAENIZAF RIS SFANFILC T 125272 TTRAZ LR - T
JEE L HIC—BRNEERA RO LT, TR E AV XRONED L ST FRy &
HOSFHE THRLTHFEREEFELL O RERE L > TVEDOTHA I,

NRELLOM L I FHRICEL > T ARBO AL R3S o & bIENE WL E L TR 5T
I (ERETHBER LR 16, MIEIRICR 2 &ihx REGIZ0-TH D, TDOIEZEAER
WD 2 & TH D, PITiEHm, Kb E Lo Tnd, TROOMNERHIEERTS Z LT
IR TTEREETR o TR M2 ODFEEZFHK CMR TEDLE NI ZETHL, YANILE- 7
AEDFHRET, TRIZAS>THBUND Z &< fEx Lf5i <,



B 38 FAy - -DBEREORMBEE B
SESSION III: Traditional Performing Arts of Tibet

Rl iifnd, RIS SN TS AT
DEFH NG TAR— A=) LI UOE L & ik
DB BEEHDOIE D ~FEDNT&E T2, EHED
B TH D, BBORNCHN - EH T, TN L
SHLELTKE RO FTHF, FREXE
WHT DBERRIR Y 2585 0ROv T L vy Ry
2o THiD, DFEVRGILEE o -thx 2
Mo THY ZHOOTHDH, TOM, 105080
HNIERL BWTHAI M, HVKbs LEEIR

BHE4 RAL#%*MELESR BHBOLTOHN~EESTIT U . EHITEE
TORNZHIBEZ B TIEEEE 5,

EFEE, 4E# Y IBSNTZBGRITOEH RO kb ook, T Iov vy RUBEEN LA
W EnD, Z2LTIADBER ¥ R OMigE% R CTRITICEIT 20T FEROLENH Y &8
DIZLTe, BFRICH o7 1 ROARDETHIE 2 2861 & | B8 > THF L NZ AL ST LFHEND,
FNR=T M) EHBLTHY THha I LRI IThD b, I ~DOB O THiy v FUD=U
N UDEAILRVDO T, DOVICHEREDDEEWS,

TD%, LANDENB Y FULF-T, AT OBERICHIMILITHN D, BORICZHOM AL
EEZDONWTIT DB, RGDOIRICE - To & & BRUREZHITRBELFOERDORITTF o —
R, R, hUERavREOEDERT DT, TNEDBEYMOUNCE->T, BLLbizczo
FDOMBIISROERONTITNRNLE I =D Th 5, Bid1 A Th—, &~—] LUOFEE
FLRPOMUORIRELZ B> TITE, FIEICY vy NUERRE L TERD, S35 CTNERNREFAH
LT ZOMBIRNDOEILICIBNTED LS BREEB 2 END20OMIEAETFRE O E
FREBGTHNL, 22 TEHI0, T ETHEILEEROMEII 72D THAH L HE
BAEBIEATRBLHOICEST,

EC, FDHAELEHEATIIETHST ORE X HED, ROFMICASD L EFTEEMNFOR Y %
FIEID I 3 0 E D, N TED L ABKBICEDE THEL B S L, 2 ABFIC LI THK
EWMLRERDL, FRRICFOR Y 2V E5, 0 BKEDL ERED 1L ANFORED L Z 5
THELRE  WEERBICRY BN TREE XD, —1THMNIHA L& ZOAN TEA NS S
N FIZE > THEEARATOERN S22 M CERE 8o, ZH#E SNt LIZF O E
B, BORILEDZ EDRNWESIBETHS D LA TENA I,

HHEOEFERIDEDD & —(TELT AE LERZ CHMOBBREO RN H D L FEET D
Vo LRI VRRLTHY DHEOELIZH D RAIZUSGEED &L L7 AD 1T ANATOINIE
AR RS, FAE R, BADLEEALNDS [Ty vd— Ty vd—] L9 Rl
OFE DR LD, WIS IEERE SRR L TSR D D& # U AFHEOHSINTENTVS &
WO, BHETFNy MEORLLWI, 2O LT L TEFNLENLH LR A £ & D THET S
HRTITONDDTh D, BEE K2 T2 —1TOFRAKIL, T E T EIT—8 L TR IRA TR U
WEEND, WOTRERICE R ENERE T OR 2 R E D, 72720 26 HIEERORRDIEHIZ &




B E3I8M FRAvb-LPEREORKBSEE &
SESSION III: Traditional Performing Arts of Tibet

HATETCTHRBREERZR L, BIZOT WG %7
TTL %, BIHOAZNI L E o —HO RS
WOITEDRKT L0, BADYZTH- T,

(2) +=HIZKBIAEK

IR RR 72 o 7= B EP RSB ET 5 AB T
ANy MEMNEAAT OB E, ABEBO L
DOEFFEHER L TCWS, BERTIEELYD
BEBERHTOE, +ZHEVWIBWMOETH

BEE5 +ZHOBEY %o TLTHMERETLDOE, VYU Vs

(F2£8) £V 9 AT DBEITIIRBRTH o7, =

DI T OFBRILNZ L, ABBO LI REDEE 2R 5 2 LN TE R, 30T+ M Hun
DARENIZ S > T2 KD T2H, SULREMBEOREES . O T -4 & -8 0E- =
DNV DOTHEHEEEL, TNOEFEAL TS, £FEY TREFTREBFOWIE, Fl2 Lk
F AT 2 TR OB BRI H 58811070 T 3EFELEZAT 5, Kok - 88 - dsosin
PFRIZAY SRR R CEEBEE ST & |+ AT 2 B R D—FN 72 o CHI D 7278 & JE
WA TWL , + IRV E Lzl ) B0 oRELZE T TEBY , EBEOF A A T
ZIRVRB O 285, BEOBKEER 2B 123t LT, -+ 2O 5 I3 EmEES & LB
IR T D, ROFENIFHEORTTRERS L THEZITO, HE LRz + Hofa0Eic
BT L 5, ZOMETF Xy FUEBESHTHO SN I ZITHY T ERE2H L0 THA

DB, FAATH 2 DITERE AL DOFEIZ L D H DD,

Y DD & TR 2RI E RO BTN TTL  BREBRBO - THEAF O D
H7ZRE, REDPZICANTEKRE L hyEaa v e+ HOEFDORT TRITOT. FOoL 2 AT
BT ARERITES SND, T ZHMENRH L7 RBFRICED D2 072 L Bbils,

FEFEROIE D CIIROBEZRIIEAZBKAD B HEICE LD TITH. v—v v > (BEEF) L)
LT TOBEWMVICEDE, ZOR+ZFHOBY 0%, VS TIE-> 72 A5 5 V38 2 5 773
ANTHERL, FNERBBHEIZER D 2B 5L E > T, +THEBEICBV BT 09, VA,
EMTILbATEABE =Yy eV ZNERT I 2= AF 0D, vy by 4 (FHEE)
EWVD LT TIEEHRTEDOFEOFZOMBEIED  + AR T2 A E %2175 L5, Zhit
ROBEOGME LTOE b & OEARRE U CRRTLERITIEBWVA S TR O FR T, Fy k
TALE TOFT ¥ MBI 2 ELOFR LB LT D,

(3) BEHR&+2HORE

HEACOMMBNCR N TERIT A FICRE O FRABILH T &0 ) B EE % - T
WD, TDEI UMD EERIIAL TN EABND, LinL, BEHEMTIEED L 5 el A3 5
HTER, MOBNZITHEL, WEOUNEERT DOREDRENEIDO 1 >THD LE
Ao D,



m EIH FAY - LOBRERORBEE B
SESSION HI: Traditional Performing Arts of Tibet

EEZNEDLPEDN L S ROBWE G T HIFE
T HDHZ EIFENCfAL N AREIC LT H O
W (S E b OREOREAEHA b D%
<. PIZEFFEEROKRBIGEL LZE b A5
Do LML, ELUEDOL I AERO>LOH
by T#ET V) Lo THOICHENT TEOE
AZB<IREZ, ALPICEWMEE Lizbon
FET D, TRTORENE S TERWVWELT
b, HEORE LTORLOTIC, B0 E EBE6 EEORE BEE7 XEOEE
FUASTWDILEITHD, ZDOLIICHTL
L& FEEFRO+ o8 E U CofimE RBEORE L TOMFEO @ mEmEL EHFEZ08 ML TND0
TIERMNAINERBDLNDLIDOTHD, 72k, B LHETFROKRRIIFEDEREZHICE T TWE, F
EHEROEBMO LR TH o FHKIERBEZHICEL WV AETF Ny MEOBAII I & @Yo
FRENRRDON, BEEBDZLICL > TV BEEZHODL L WH Z e EE L TWD L) Icbh
D,

ST, BEORHEILIRER DOE 8008 T2 L 9 RIRICE 5TV A28, IRIZE Y BT
BoT, BORNPOAERL LI BRBRICESNTHAD, Y FIIRSVDEORNL & H FIRD
LA DEDREEE T DO TH D, RABFN Y ENLTWRWDIE, +ZHORESFE U T
DD, L ZHOIEADHAPEANTWT, Z2I0bAERLEIICRoTND, LR TH
ZHOREITT SFE0#5 &0 9 OTIEARLS  HODOESBIRD & Z AT B L ICHEICORTHES
EORTELNTND,

FZAHOMF I B ARE GO T VTSI RIE D D 2 AW OIFZED I A D515 &
TR LAY FPMF 2N 8ol RE A& T D, ZORITER O ZE-> THio
T A EFERRTH D, WO RIVTAERD— AR FEEDO L S REETH D, Al L o, &
ORI+ ZHRRO LTI, T IEE D ORERT D NEHTH L S, BARTIZEREL
WORIFHEE NS ZENR IS WbiLD, 20 & 5 RWHEZ F T 2 2 - IATH 05 E TS
WAL L, E 7 RBRICB O TR+ ] 21T 5 2 E B EW, + A OMF 23 LI AL E T 5 Dk,
RNEV ZD LS 2P DFMHEIZE DD THA 5,

(4) FrLIZBFHEERN

L ZATF RNy MARDESE WA E DT v & (AR 1L, BICEF#RT Ny F3UbEICR
WV TATOIL TV D, sEILGEEL, AR EN TAEIC T E, U OERNICREE L, BREEILE
F0IZE > TFy MAEOHRZRET 5, 2 OFE L NETHIRIC L - THEEZEL TV,
FEARB IR IT BN A b D,

ZDF ¥ JTBNWT, BRERVITTEWAAEERMEZ 5O TWD EBbid, 72& 2, TE
DOWUNEIZBRELTF Ry MABERETLIX yr L Ty MRS IERITITT v L2 5 #2),
HE EFMOF Yy« Xy MEE, T rfFend =< IRFROERICBIT 54 A 10 H



B E3HM FAv b DPHREORBESE =
SESSION III: Traditional Performing Arts of Tibet

DFEFAD BT % L%2AT D, AR » REFEE YL RKFEMOBITE, IR EID 72 o TRED
HEEL, FYLe@ESERLELDOILETHE, Fr AKX IBBOWRERDHD L5 B, AR
AT DR LR (V22 P% | 157 Tax] ERR3ETHT-,

W2 ZT% | BMADOEY ThHMI—R L Thhrolz, BHOF ¥ A TU¥F v T 7. D
T2 7n EEMETIN D Black Hat (RIEBOWY) TH 5, ZOWYIMKEZET T, BOVET24-
RO F2, BHERFMREIEL £ CXLFETED L VIO BBER L TWAL bbb
TN,

RO TFT o | [TERPRTELTREY EVDOMALDAZEDS LIEEE 4 AOWY Thd, K
ﬁ%%ff“ﬁ%@f%@i*@%bﬁmfﬁéﬁ\%%T%5#85#K§KEOKO%@K
HERLTHZOMIZT2TORANGER LW BIRE L WS | R LG Lo
7o LU, LGS LTHEAZBKEL CTHVES 4 A, 2 A—HE 2o THEHINES>T, &
DWVITEWVICANE S TY A Y BVTE B R FTEN S, 2N Ry d (F5 4%
%4)amb:@ﬁkﬁﬁ%ﬁﬁ%ﬁ@ﬁ@f&é:&ﬂ@%@%ko@#:@ﬁbm4kﬁ%

EBEELODTREL DT TER TN, £H3E-TRSZE [FUv ] ClREWREICER
éﬂtfé@ﬁ# SEEHLDLLTWA L) Thotr,

Moo IR OREEITRIE D BN T2 L TR 2 AR B ED LI2EE 2 AN, iz &
AFEODITTe F Z N E VI EE O EEZTFIC LT, BRE WS FWICBkRE Y | [lEEiES L
THD, O&LEVER- B, BERNPRENICKE 7T r a B Ao UATFOEROARIZSE
BHESH, 2 N\OEERENZRNCLTHATES, 2 AL bFICHRAEOT IR LD, BL
FAL L7728, TNEAKETHNT D, ZOW, O LERELRAD FTHREN ., EEOHE
BOFRNBIEALEEL 85, BTk bren a3 EEBOREZHObLL TS E NS, =
D Teze] PEBEZBEL, BRABETIRETHD Z LIZT TRV R -7, 2B (&
iijﬁfﬁﬁﬁj@ﬁ%f%ékww\?7y7®&¢2ﬁyﬂib®%%Aﬁiﬁﬁ%%ﬁ
TEbDRBBEOGMTHIANEBET D BH D00, ZOREBIZHNTH MO TIHEOR
@%%Hk%@ﬂkﬁMéﬂéo%ﬂ@?%AK%WT%\Lﬁ@B%i%E%Wu@béﬁﬁ
RRF T B,

T—=B DV IR 2 B E L o TVWB LS ThD, OF VTR CEBA BT S
HEROHY 2 Y, e TRICLEXBENHHV 2175, T4 F— - VzFaDFas T h
TIETBRICDOWT THUZR U TBAL ATV, £~ 5 %5 LT, RICEBEA B 2 1280 4T )
EBAL, BBUZHOWT T b DIFIE L ALHIE 2B T HEREE 2RI Likb o7z & X2, 1
D FIBILBDERIR D KFEEIL , KEDOFEIRAZTOLOEHLbT -« ] LEHLTH
D@D, ZDEICT—F OV FIERABR LT, LEE2HLbTASOE X CEEEA
HROFNZET DL WVIMRAINTVDE, LHL, ZhEy v T OH Y Offs L CidimE <
BUOBNDNB, BFELTEITHAI D, ABTF Ny MROFHTHLE S Thol- L Hic, B
DX IRMEIR DI R EREFEMND, BETAHEFNELRLHVEDLLDIL, Vol
B LB A S BICH LA S0 TR AV EHE SN,

XTI DWDHREZRBIBO LICHEBEEZBN b0, £l v T2 OB Y TR &



B $38 FAvM-LHREORBERE @
SESSION III: Traditional Performing Arts of Tibet

RN 25T SR CAbD, T —F
YOV T ORMEO FEZIE. A b o TR
D RlcifgsiEs, 20 Loy 0P
ThELORH D, ZOMMBESLARMEILZY v
DERERNCE D> TWD Z L2 8HMIch b
DLTWDEEDPND, T4 07 =Dy %I
BERERRO 23 5 A TR A & i T A
FaETDLD, FRKFELZFOHBETIIZ L
I IREIENT 2 L TRG LRV, Mi<RVWERFE
U728 A 2 O T AT 1, Z OO E & BES T4a4vT—VIFadivr
FRIZEREZ IO MBS DTHAH L D72,

ZOXEI BRI HATENEELNEFELHME LTS ZEBH LN TND,

XTI DY ORRKOFEIZEZDOLD LYY —~v = AT 4 v 7 REHEEIEICH D T —F v
DX FIEENNE BB ALND, FIAHZ AV v 7 OB e 352 4
VR Em AT 4w I IRBEENECONDRE U TRy v 2 R ADEENR B L
TWbEHLND, LIRS T, T =2 Oy T ORFOKEIL, Vv —<  OREDORiEZFI< b
DEBEZBND, KBTI v —< 2 OULR L LTE DD T RAYREE TRE 2B L IO TR
FERESEIERKEBNEIT ) ABT Ny MEOBEIZB W TEOR TRE L EDOREEETH
BHTOL Y OERE V) BRIV BIRICKHT HF ORI EROIZ O B REWEBb s,

R o VZIFEGOSF Y & SN TW5E, BT & W) BEICEA T LEETFH#T AHET
LI, ~RLTENE DD BEWREBREEZ AT, XD LI EERAN— M RO b D &5
J2Z8FHoThH, —BICHVKRE, AVWHEE T TRET S, Ny L3RRI 4 8T
U, BEER 22 K0 T OA~ABBEIMIICHEY £ 5, il bt Lz L 212, 20 a2
FFOR—MER->THEEN . HDWVINEEZANEST A M) IARERZTL & ZAIC
B%, HIRAT, Z O OB ZREUT B ADOHEERE Y 2REA ST 2ERTHH - T, WHH
WCHPER A BN D,

LZATRNRN=IDR L IRTF = e T80
=V Ry T, BGT2 Ny v FE24&T
bb, RV ITEBREY SR> A AN E
L, gl&F R CHEicEz 2, £D/E
DTHID, T2 ANDV Y T 7 RRIG LT,
BELOVOELEZITY ZOBRIC Ny LA A
FEEZERIBDRTHZElck->T EED R
RAOBENRIRIND B, FH 7 OAE N
T e ARDF ¥ ATIEETFT 487 4 (Fwib
VDN ATV VR R D il =07 o G A A
BEEOD 2EPROAROANBICn—T% D>  BEH9 AIRAUIOFF4/37 4 (F9LH)




B E38 FAy b -OUREORBZERE A
SESSION III: Traditional Performing Arts of Tibet

T DA R o C AR A 22 CRER S CTHIFNIZII & D1 5 &0 ), 2 ofEE
BEOEENHD LS5 ), v = R Th 2RO Ry L Z B0 mn—7FTARE D
L ENEMEIZRT O 50 THDL NG, WEIITAB LEEZNA LN,

T4 TV 2 F 2 TR o VN ET 247 O LI O A2 e CTERNICEUSAL, F L
THOLPLOBNTIRBW e AFOHICEE L - b O P OFMARY B5, F v LD
DEALICB W TR END2BROFEL T OREMRB L EH~LEOR Ry L OREITHY |
FolZZooftt BREE/BESHFETHD EHADND,

Ry BB nWicth, 7Y 7 7 LS APOEER Zb b E AT SE TR0 ~A
MNFETHLZ L EHOLDLTEEL I I DT I T A OF v A TRIOT Y 7 IR EF
SEIERT 5,728 23T v 220 A THTOAHERPAT T2 HE D IREIZHNIC T4/
ﬁ&iof“<@%Eikb\%¥A®@&kﬁ&@ﬁ%@%Jﬂbi%%%3:ﬁwﬁﬁﬁfo
IRTTZY (BRI T v LOBE LS EFLIT 52%EZ LTWD, 7 —F v OF ¥ AIoF <y K
AL DS DITEEA~T Y BRI T B 5, FBRICEBINER S INh > T\ S P
WHEICEATWD ENZ DR, TY 77 INICaI R LEEML TN,

T—=Z U TEIO Ry VEOREHNT MRS D by U H BB T5, v LT
RN RCER A Y Lf:,m\,&ﬁtﬁi%%éﬁfio 0. BEBEOMIEDLL IV EFLNCHEE R LTS,
TLTEDILDOERTHD 1IED b TR, ABOFNZHTHENCHE2 b > CAREEZT,

TIS (T 7)) BEFEESANEOBREICEERGT 2603, 7X 700 %) T8
FUL e AR EICHLND, XL 7 o TE- 72 NJETHEEL., RSV 7 DFEE D
T EEICEORNBAFEE O TH D F, Iy NIYEEOT v LB DEBEO AFIT, LiEE
HETOEETH D LIS, ADFRESI L, ARV E L LTEE LR oMo H 55
“F%ﬁbéntﬁﬁf%@LmiaﬁmﬁﬁLD&

WTAERE L IICEDND,

AN SNTZL I vy T EWVWI S ATEOREES
A Do ~XA A NOF v ATV Y U EFIHIC LT
AT D b D 8 RINEAR O LI T= 2 Hivi= Z 4 & [
IO LTHMY 2R 6EY, LIZHE LTYYy UnJ)
CHA LS5 @D 20 L XBENEY HTH L
OWFZB Y FIZhl-> TV, F L THRROFOHN
DHF, AEROTFT 43T 4 BEOWEEHERT D00
LN H A DO - Tz i 4 & THE Y . BEEErY
WD, BARTHEIIERE A ShTns, 2 & 2 if
HACHG ORERRY (V00 ) TR & & T 1o
—FETHL0L, ZOWYITEBLVOEELEAT
WHEWSTHEMAS T—F DT 4 T =V
FaTILARDBEDOMRY N T s
BEN10 F40T—YzFaD by UHL AOFRYITTHOIL, ZHUSIEEY OB ETED 5 BN




B ¥3H FAy - LOHREORAZR B
SESSION HI: Traditional Performing Arts of Tibet

DERBSH L LB, F¥ MIBEET D
BYOBRT, BIdbo L b RERE L TOMKE
BERVETHD L HRINTND LI TH
% E8)

(5) FxLOEmE

PLED £ 5125 % AT 25 NFEOMEEIT,
FELTUx 7 ARE vy U blicks
TIN5, oI G ERE A R
LN ERATFEIEEEBEZ b D, & BEEIl ANZR-JVIOBRE
Y PR E GEE) TRIETLHIN, V¥ —v=AT 4 v 7 RULINIIN A, BlcSNTz L 9 ICR%
R Z # D7 RTEN T A BRI R E Oy T BHIZE T D L O, B OIS LT
ERETLIOTHDL EEbND,

F_y BB OF ¥ A2, BV EEFEZ LB HMEZE T 2L 0ORME S BBT 5,
F v LORFEOIRIZEIE Ty MEOBMm & FHFICH T 5T aWnE 0% < AWK
EANGHZHL LOIELNTEY VEFAHEE THME U O 2 EIE 0 ORI E H
TTWDHED, HOVNIEDO RN EZD G DONH 5, 2 E. B OIE & A EIE0 05y
NoHEhDEIHMELN TS, ZBFHEEIZIIEWZAarbRNEZOENE, T 2EXKFo0
F0FzbbH EHEICSHEOMBAEE &) ISR B LIRS A L5 @9 [ E
F Xy MERT ¥ LADOR-FEREEZ IS REOERH TRV, T EEHEFERE 2 5 Buh
ZTHY EEMMERBZIRNZETHIN GOV EE2HEb LTS EEZLND, BAID
B A BB BNTOWRWMEEDZHFEL, 20X ) 2B oEmiEE VW EEEShTWY
5 ELO TN B DORITITRERA A EE LI b D, BIZREH IO, Frbobnbbhs @
PO, BELL ZO LS pRiEE, #EE - BELCEENICER SR D EEZ LN D,

DR L7z RO AB TRy MEOE#HO-- TMHICEEY RO AT 5 60O T, Z U3 R O 8%
Tbd b, & ZATHBORED—FHIZ, B LI OEE G > 72 & 9 R HEDO LA 28726 O
W& Y MPOFDEDFER DR B 2T TN D, + ZHORBICHIZIERSERBZAMEE Z &R
TND, ZIHIETF v LD E OHWIESCEHOIRPIB L LD L oIz b b5, - KEBO
FEH LIZREROIR G F ¥ 2O HE & O PHERETH L, U LD L H RS0 b b F v A
DARLAHE B & U TOREA A T D2 Ehbh s,

XU WS EHESEREAIET 500X, B OBMENEBEICH LT AERE L BB L &
LV DITEBITRERE L TOMENMOEIY & B2 SN T D TINS5, & zid
TR 2 F BT B 7T v b Kyecham) (T2 B OBME A TR T HRETH LN, Zih
DERIIUN ZHT DX, BRIMEREDSFH#EM L LTHARENTEZL Y THDH, + OB
EIEW 2§ CIEEIEE S Qe o 720y, AT TR EE] TS oi 2 58k
B LT+ ZHEROBFI LIS L TWnD & BEbis b FEEROBHCB N THL, AEF Ny
MEOIBIRNZBNTHEPOEANEER SN TNDZ EE2RLTNE Y,




B E3H FAYL - DHEEORBEE w
SESSION III: Traditional Performing Arts of Tibet

THEI DTN AT T4l
DAFEZ, F ¥ AOREHENT BN TND, ZhbnE<
DA T, HHBIR L >T0nd, WHIETHEARL Zh
DTSN BALE L SFET HHEIEEO%RE 2 - T\ 5,
AR L7 BB F Ny NENFEOF DICHNT 5 T#%EH V|
HEDT, IO IERE B RICERE A ST 20 An
ADLNTNDEWVWIBSREHEbTHEMTHD VAL L
Do EE12 ST/l ToRd0RE

ST HEARATERLLSIZ, BTNy MEEFFEIZKODOL E LREFLORBEH Y, —h
iﬁ%C&OTTi@%$k$ﬁ%%9%%&bTKWT_wa%@W%®T%éO?¥AKE
WTCHIMEZRE T 5 EEA B L, FRHZ Z OWOTREE 9 BILIEL, O~ AEEE
éo&M5i@%:@:&%&kbf\§<@ﬁ%ﬁ@%bfwéiﬁumbhéo;ﬂbiﬁﬁ

DEETEL VERIBERE DO THD, FLTINLOEE - BRI, ThaHE &
LTHIZREDTIN X — 5/ D 720 OFAERBIL - BATEL LTOMESH D L HICES,

&

(1) BHEF~y MEOIBRBANZOWTIE, LM TABFRy MEO R TRi=
RERTZE] 20 5, RUREGET . FAL6 F, OB B - TAHh—RE [#H - WY - o o771,
WRLHIR, TRk 12 Rl TREEBEEOM & LTHI I258R,

(2) Fymr - FNy MEOFEREIZOWCIIRMET - HILEERSHE [Fryor - Fy MNE
DFEPITE L ZRE) [THEERMEFE] 10 B, HE KPR RBIIEES, 1994) (2305,

(3) ¥4 7=+ xF = "Festival Programme” (Bhutan Tourism Corporation, 1988),

(4) 1986410 A 11 A, ¥ LRI TAED v = U v Ry DS/ 7 Ly M L UMario Fantin
“Mani Rimdu. Nepal”, Bologna, 1976 %P,

(5) T=r &I (55 - IS, MR - BAEE, Y 7T v« SV | SETHIAR L, 1984),
(6) mifeE,

(7) AT EIZIZAE N - A0 T4 7% - AU RREICBTFAY Y VIC LD X3 OREDE
HEDFEEPPN S TS

(8) FE - KIEFIME, 30 SRHES [7—% DY = F 2 48), R, 1994 5 L OVEHE - |
HBE, 30 SRR 77— & o « RO 0 ], FITHARAE, 1996 12 b EAEER STV 5 & figat
ST,

(9) FiHeER L OER - KEMEE, 3L SRR [ 7 —4% >0y = F 2 48), FE R, 19941
MF Ry NEEOBEE B,

(10) #EEl [AADOEmE], AKHEM, 1989,

(11) HifeHE,



W EIW FAYER-DBREOCRBEE A
SESSION III: Traditional Performing Arts of Tibet

7 T B o R 55
Tibetan Gohzuan Dance of Yunnan Province
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EBORE
The Role of Tibetan Religious dances
FHEE, EaXE

Hiromi Yoshimura, Ryukoku University

Abstract: In July 1992, I had the chance to observe a Tibetan religious dance and tantric rituals
at Hemis temple (He mi dgon pa) in Ladack. Tibetan religious dance is called Cham ( cham) and
performed in front of a huge tanka of Padmasambhava to the sounds of drums, bells, trumpets,
etc. The Cham is known as “The Eight Manifestations of the Guru, Padmasambhava”.
Presenting eight different masks, each dancer shows an important event that happened in the
Guru s lifetime, and the dance as a whole instructs that the salvation of Padmasambhava is still
working for our benefit.

Key words: Hemis temple, Padmasambhava, Religious dance, Cham.
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Contents for Implementation for Digital Archives and Its Future
— Study for the Minor Ethnological Arts and Crafts as the Archive Resources—

RE %4 - LBWILKRE
Tousaku Hattori : Hiroshima City University Faculty of Arts

ABSTRACT: To establishing the Digital Archives for ethnic minorities especially
focused to the Himalayan arts and objects. Some problems arise to the appropriate

digital archives in hecomputerized environment are discussed.

KEY WORDS: T HNT—hA T, FUENMER, BERIH, T v b,
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Preservation of Tibetan Traditional Performing Arts using Stereoscopic 3D images and Binaural 3D Sounds

SEEMESE. MRERE(E. BEEE. ETET. FEER
Takashi Shibata*, Tosaku Hattori**, Kageyu Noro*, Hiroshi Hoshino™** Nobuyoshi Terashima*

*ERRHIRE:, KRR, #oaiHr S LA
*RR R AR BoE 7R
*Waseda University, **Hiroshima City University, ***National Research Institute for Cultural Properties, Tokyo
*Graduate School of Global Information and Telecommunication Studies, Waseda University

Abstract: In this paper a digital archive using stereoscopic 3D images and binaural 3D sounds was described. The
purpose of this study was to preserve traditional performing arts of Tibet. A ceremony and a fork dance were recorded
using a digital video camcorder with an electro-optical 3D.adapter and a dummy-head microphone. And the utilization of
the digital archive was examined.

Key Words: stereoscopic 3D images, binaural 3D sounds, digital archive, Tibet
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A Trial Product of CD-ROM Containing Rev. Bunkyo Aoki Collection
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B K No. o $ I AVEEMB) 7 4x) No. 7 AMEEMB)  J)-Wo. 7 n7#+CD No.

601 98 481.8 1 481.8 1 1
602 165 173.2 2 1 2-3
603 10 9.2 2 1 3
604 . 11 10.3 2 1 3-4
605 37 176.6 2 1 4
606 25 23.0 2 1 4
607 27 25.7 2 418.0 1 4
608 362 359.1 3 359.1 2 4-8
609 331 330.8 4 330.8 3 8-11
610 175 191.6 5 4 11-13
611 151 146.7 5 338.3 4 13-15
612 298 322.3 6 322.3 4 15-18
613 417 498.8 7 498.8 5 18-22
614 188 168.9 8 6 22-24
615 172 174.3 8 343.2 6 24-25
616 221 261.9 9 6 25-28
617 19 94.8 9 356.6 6 28
618 236 1080.8 10-11 7 28-30
619 18 15.9 11 1096.7 7 30
620 179 900.4 12-13 900.4 7 30-32
621-(628] 16 69.0 14 8 32
[No.701] 86 72.6 14 8 32-33
[No.702] 66 65.5 14 8 33-34
[N0.703] 51 50.7 14 8 34
[No.704] 66 66.2 14 323.9 8 34-35

— 100 —



B E48 BHEFOEIALT—h/A4TORE B
SESSION IV: Degital Archives and Tibetan Arts
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Some projects to the Cultural properties of ACCU
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Misako Ohnuki : ACCU Asia Pacific Cultural Center for UNESCO
ABSTRACT :

ACCU (ACCU Asia Pacific Cultural Center for UNESCO) %, f5MBERMOEEIZL>T
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KEY WORDS : UNESCO, #E/ESCILPE, BT U7 KWL, 7—HhA 7| BHLIL
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DIS Technology and its Application to Digital Archive

MREEB k) BMEER BMERERtUF U R/ENLEREVRR

Toshiro Kamiuchi, Development Research Center Hitachi Co.Ltd.

Abstract :
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AL FaidD 1 S (Digital Image System)
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KRASCTIE, D I SEAFOMIE & —SyiEaemE, 7
4 TEHEN AT R e TaY ey bR A
IRECOWTHRET D,

High-level information technology is starting to move
forward in this new century. To realize its potential,
there have been many trials to build governments, libraries,
museums, and so forth in electronic and digital form.

In the midst of these trends, Hitachi, Ltd. has developed
the Digital Image System (DIS) that involves high quality
image processing of artworks and transforms the digital
data into multi-purpose applications such as visual
presentation, digital restoration, etc.

In this paper, the DIS technology and its applications
will be discussed through our projects on various great
treasures including Nijyo Castle in Kyoto and Digital Silk
Roads.

Keywords : digital archives, multimedia database, digital restoration, digital replica
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4 BEARZXREHEZEFEEHOERE

KT TV R i3, #HOBEREERICEIVER SN bDOTH B, 1983FEFIITO RIEHE T
FHEDRH M STV, ZHLENCT TIMERD S S ICiE o7 L 9 Th b, - T4
L TCORWEBEEL T ARXEER SR T Ry FULER) & LT—EEHE SN TVA LD TH S, 2000
(CERk12) 43 A 22 BICHTRB A S, ERICEAREREREBLER L o7z, S 5T, 2002 LEFEIT
2o THIZS [y MEWIEAR) 86 & [Fy MAB (X2 H)] 1A, ROFASCHEEE—
EBBEA STz, ZHIZ XD FARTENIE Lz 19y R 3H{B& R () 386 S h. 1 0= 428
ER@) bBMEhZ Lz b,

SEER

» JEATH R RFETER T v N SCHR B $k - B SE SUR R EN 5 F SO g
. 19654 11 B

C RO B X EAER BN KRR L MR R EE RN ER H 6.
20014E6 20 A~ 7 A 4 H REME

c REREZR: B RIE SRR E A STHAT T < v FRRER B & -
E S RIRFIEWEI RS RIMEE 15, 1983483 B (BRiE#RE L k)

CHEA KRR E REHE: FACHARIF T X v b IEERE, 2000 48 3 H
(BEIORNEY A B)
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BAXEETEH

1. Sy ElE the bird’ s eye sketch of Lhasa:
134cem X 168cm

1905 475> 1915 2 F TO T I & BIAIZ R
T T, FARCHDNFIE L 72 191341 5 16 421
DT T ORNERTEERERTH 5, & L
ERIZid //gangs 1jongs bod rgyal khab dbus su
gyur pa dpal gyi chos “khor lha ldan zhing gi
bkod pa’i sa kra // (FEAEEEH L (Uv—) &
sk L7e SRR DER - T 7 v (T ORI4) O
ZERLUCHIE) & & A MABRENNL TS,

WP BN AR U CHE B Rz by )
F (FahrdF) cERicTgeF=F ETICESF
TEAIZENLTOAIINEF T 2/ TH D, 125
BRI D TIZF A~y b OMER T I ONLE &2~ HER
DRIRD 4O JEY S Tnb, FEH
FATIEE AR L 0 FHEICTT I TR A EINT
BY, VoY o AREIL LB LBEA O THE
FERTEICER SN2 & B lra sa(P X OHh) | &
FETIL, 24D Tlha sa (FRDOHL) | Lo TeZ &
Fa b FORMABRAMEDERR ERREN T
Do F T2 TIZ“THE BIRD' S EYE SKETCH OF LHASA’
BY A NEPALESE PHOTOGRAPHER OF LHASA IN 1905—
1915 EENTERY . 0 BERERIZ R A—/L
ADNBEES LWzl ERbhnd,

2. BERXHFIIR RUAER ries
1911 B AEME (8. 0cm X 12. 7Tcm) « 1912 4 A E 1
(8.5cm X 13. lem) + 1912 ~ 144E 1916 5EFIE (it
7.9cm XH§ 13. Tem XE X 1. lem~ 1. 5em)
FEARLEOER LI-FIRR O ATIRTH D, 6
o> 5% 41iE.” The ‘Wellcome’ Photographic
Exposure Record and Diary” (BURROUGHS WELLCOME
& CO. LONDON) TH Y, 19124FE~ 19144 £ 1916
RN H 0 | ERREOEME T, 4 XiE, #E7. 9em
X1 Tem XEX 1. lem X 1.5em b b, T 211X
BARXED 7 FHIERIEOBEAENRTBAINT
VW5, AT O C BAD ZHEN b HFE, &
VHB— RF U I BB
JURyMBF Ry haBblex, #0708, &
Ny BUNVCRERE, YAV = T4 Ry
AT =DFE, Fazalvrry @iz, TLTT7H
NEWVWSRBEL TNy MNEEOFROTFT Ny
DRFERENT STV D, 1913 IA22A (F
Ny MNE12 156 ) OIEIZIE, ‘T arrived at
Lhasa’ (FAX T IZEIZE L72) RSN T8,
TV WAER O 1914 RO AREER S RE L T
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Do
0 o2 ftik, 1911412 A 28 HIITD =48
1TEAR DRk A iR (= A H | 8. 0cm X 12. Tcm)
&L 112 RN EHERI SN A A —A R U TR
B AT (B, 8.5cm X 13. lem) Th b, =
NHITHY > THERSNEL LS EBEN-H
FIRIFE & A EEHIE R0,

3. FARy FEEEH—F  the cards of

Tibetan vocabulary
HE8. 5em X 8. 9em X4 14. Tem X 15. 4dem

AERHE, Ty MR THEEFHR ) TFTRFERE)
DFEFEI— RThDH, T7FA N EELINE
L, Fy bPEOEALFIT LICpHEL, 5%
RELEBIIANTEREINZ LD TH S, 283
FH UMD ja, na D/PRRNZDTH S
D5, T FR A MUIHBRIFET HD T, WDOMO
R THELTLESEEZLND, $wa¥
DIT N — RT3, HERETARSE (F
B DFEAESNR TS, 165 T ja, na, wa & [
L 2TDEEFIZDONT, D B 59K D I — RAA
B, MEFBT6 DFEEN/E LN TS, Zhd
WODRER CENNIEEH SN DI ARBETH S
2. BEA TR FECmR O fER 2 (A
FRFAFRBERE O VE R SCFNER A B3 TR’ 1012,
pp. 37-53. K#Fett, 19224F 12 A, [ REEHRED
TEjEGER ] [R2:3. pp.39-50, 192343 H) LT
D, ZOh— FER & OBRE DY B,

[FEEHAE) ICLTE, FAEMRESNTE
D, D72 Lo B EG O, AR EE
RO BRIOB EICH - TzDh, HHRoT
Ny FEFERERICE DI I E LEONER
Hcths,

WTIUZ L TH X T A T< 132 513 8 F
Ny FEEICHERE T - T2 B AR THEH
N NEFR) EMEET TR, £2H
FIHREINTEY 5y MEREHRMDOFE
BEH—F] £TH50RLEbLNWEEZ LS,

4. FAy FEARRKEYYIRESE  the newspaper
clippings connected with Tibet

42

‘THE STATESMAN’ FCHEOUIVHKEXETHD, =
ELTTFRNy MMEBOREFELZRNELZL DT,
1912429 H 10 A5 19134 1 A 11 R ToiRH
2, G2 F—fEVICLTH D, BRRAOLD
b, WENLHELT, ZOHBICASTH A
9. ‘THE STATESMAN 'E, 18754EIZHIVH v & T
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BIELToA v FORTHHTHL, ZOMDA
XY 2, HE, FNy SOBIRRESC, HIE» S
KRIEIZHITTEE D B AR 22 & IR E S H
BE S TWD, HANTHIZA-T=0i%1913
F1A2ATHDNG, EAjE THAESE Z
OFHILBEIZL > TH TV ELDEE LN,

5, FARw MEMIER

the herbariums of Tibet

EARESHK27. lem X 38. Tem, K TUN25. 5em X
36. 2cm

[ b7 RIER KT/ Eill (1500 ~ 1600)
KRIE24ES U MEEHRE] & H D | aRICTRAT S
NEBHEABIZL S & 1912~ 1916 £ Tlc T ¥
THARSCHDPERE LT-FI86 R OEMIERTH 5,
ARFZHARER TH Y, 2002 FEIZHZITK
B ERE L Ro T b DTH D, THATHE ) 287
HIZ, TEEMILE DR E D X BRET N
Ll &Y, ZOBRIWST=bDTHAH, H
EWREOEF)IN—BERED THEy A 7 VEIR
XRIEY ) FERRFEXRERZEER) & FITT
HERE UTREL OREMREIED LoD
»H5b,
INERERERRIZE B Y A MZIEI83 FX v b
FROHEYEANER] & LT MEEMBIL, F
Ny b ZN— D= T Y ILURME T, ik
8, 000RM 6 F Xy MNERD T v HZE 5HKF
THEH 17, 000WRIZ T A DR PT CHRE SN
EHbDTH D] &ENTNWD, MOFARTHT
SeF Ry bR E R, NERRESK O IR
BREETH D, 1910FERETHD < T ¥ OfE4E
D L TERRLERTH D,

6. FARw FELHER (RFv)

iphags pa tshe dang ye shes dpag tu med pa
zhes bya ba theg pa chen pozi mdo
FEARXBIFRT FAFONTHB LV
(L35> & DFMFRA, 26D LR STV D, 12
MASE NG b, Tax DY A2 ) » MNELAIL,
A_ya—aparimita_ur—jn__ana_a—maha_a_a—su_ra
T, ERLRENTWVDTH R b, Ty MR,
BERE BIC, BEEHICHAANGNTWS, F
Ry MEEOBALZTRT D & [E2V v
MEMBLEADITONDLBR 5 RFRM) LR
59, RATEROBEAIT TIEORERSR) C
bDH, HE=FRO TREEHR] LidaR
20, PERBICEREZE I RMTHD, Mo
FERRBER & —HE D b T e, (5FHESE)
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. BRRITE Amulet mask

5 M OE X 16cm X8 15em XE X5, 7Tem B
RFE AR, SRR

FEMRIZEI D 72 L icBin Lz —% 5
AIpFF R b OLERMT OHE., X0 O
B T THRDMAT 23 E AR O IA TR IZ M RIS
BIET 5, FEARXHED [Fmae) (ke &
FBIZOW T OFEMBFE I N TR TH 5,
BENE Ty LB ORI OREE LT
%2%h5-%@%&bf%f@“%@@ﬁﬁ'
FEIR BIBMINHE R IR O BRE OMIC Inig
IRVE & O AR A R A J:’éﬁﬁk fﬂﬁcﬁé”
ol zl-T5 %bﬁe@ﬁ@ﬁ‘]’l‘%ﬁjﬁ B 5D,
A SO T DR, B X ORER e @ dE
%5,
FRIEOF & U THEE ORHE R IR OF
Tk, HROKSELE EA BRI PREIC = TB
BENESLRHLZENTED,

AL Df b BEEA~OITH L FETHEZ 2 i,
BRI WERCH D,  (IREBEE)

8. Mlnk=+HI{LE (2 >H)

thsngka of Shakyanyorai with 34 Buddhas
Xy U7 AT 46, 6em X 65, Ocm

S ~T1E T3em X 138cm

PR OABEL, ML A R A 2Rk T h
D, % DRI 34 DAL=, FRaidnsie =
FTHILDE T TE D, X B EETFNy MA
HEMROMITIZBIT 28ELAEOZ 2 TH Y |
Xy Uy AR FTeHR & AR, &f%
B owMm, TRz & X 503 LT
W5, ZOFRERRIC LT, 14~ 15O
Tﬁ&<ﬁﬁﬁ@¢@i5?&5o
FBALBNEZTEDLICAFLEPIER
HTHLD, ThH/NERRREBRO RS
A PDFIZRNEZSND SO THEHIABEOE
BThs,

2 E R
AR 2 o DR - F o MABEEHT
AP A, 2000

\\)
&.
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I HMIEEEHR
BHREEOEM

HphSigaEiL,. 1903 (BVA36) 4F2 A 11 B, &AM, R, REM—, Bk d & &bl
Sy rw— (E=) O A L—2HE A TUVNEEIDIE>THE - ZEEICMD -8R
REGEBK Ry r~— - ZEfL—1b) OKETHD, BT, ZEEOHKT, IWIE~MDD EH
R, D, siEERTEIZEY . KB L & HICEMIZEPOEILREE ~T EE~HkiT., 9B 15 HiE
ELl, Z0& L, HEINOHBRT, OREOBREOFEZ RO HHAKFZOFEERL BB L2 &L
BICTH o7z, BFIZOWTIE, (ERIZEAEMLND Z ERRho 7203, 20014, FETEE OMNE.
R, HRERO—HBH LN, ZICHENTHETLLTH S,

BRI, 1878 (Bl 11) 4, IR IRZ \ERFRE A KPR 1729 (BEDORNED thF =9 EHE
1729) O HEFEAFEFIR - Yl - EREFICE TN, BRUTREFO [308RE)] AR LT, 0%
FEERmEERICANTE, ZOE—RRKBERBRICSI L, 2%, B ERRIC L, CHRETH
PR, 1909 (B{542) FlomE Lz,

72 BIEENC T & R K FHRE R R 22 A OMENT454 C, T ORI AR ES . BHE )\,
R, IS, §INE., STUFE, M, IR, RABE, [RERAZR S8V, BRr e T30
| OFEBTHY, FXy MIEE Lo -k st

Do 244 D [3UFH ) AREAENFFKRFHES S
BHIEE L TWe 2 b, (30 E ) 2ED L&/
BEINTRY, BRIIAEER, PERE, U4
BHEE L THE R CIEE L7228, 1930 (BEF15)
4L B3R TR L7e, 2SI OSSR BIRITIE < )
NEET V7 BBFED A A =7 O— AFHFE, ¥ & “ amnm
ADIERF O XFERORBETHALE ARHT i
ELE L7 ZBHWEICRS,

2. BREEEERFRY MAKBEREH
. B—RAOBEBRE TEv o9 —-EFIL—tD

K81 b FRBIEFREFR

GEATAENBFEEE, %A1 ATHEEK, A2
DSREPRE—, AISIA TR,

ATH L, ZEREZABEAF OEREFOHE T,
e DR SUTHELBUR O - RIHEZE, S5,
Fak L RA B = A OS50 M E, 5 R,
IR 26 4R U FEAR D222 A C (L Rk B
METORIRSFOME, HRIL, ZHERREORL
FT, ZORELIRT, D DHEE - PRI
S LT AR SCR R ORI CTh - 72, P01,
IRER=ZJEHEITOESFOME T, F—kKKH
TRl e LT, o— T o 7 KEed BN L 7= 0
& (IR 28 L EERE) OB THD,

2. BMIZED IXFEE] AEEEIHEL
R SMNEAE TXRE)
AREBRARFZFRENEER B HERIEREFIHE
KRB L 720722 < OFF - BIL T30
DEELETH>Te, H—IRKEEREDOAR S B
i, BNR 29 EFREEER O, [F U< H B
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M & SRS T, BIR2ED &L DEET
b5, UFET, HIB 244 (1891) KFEMS
DSFELE S IVHTI SRR AR AT & T
18254 (1892) 3 RICHEINT,

3. |MEFLEHR Amita_yus

5 15. 2cm 186, lem &FEE 4. Tem {8 AJE

BIZ.HFEEDICLTEFD LICEMXH
IR O E 2 5 O & 2 Bk gk
T 5 B OMERER (Anitayus) TH 5,
ABIX, RIEEOWIBA->TNE EENDH
TRE RN, g FTRFEan sk & R
DEOLNDIGHEND D, HEMIT, EELfH
JEDTERED BTy FOIED 2HF OER
% o—J T, RFO—EHICHEROFEF
IR DEEENH LN D, FEIT, 17~ 181
REEABND,

4, Xk (BiF)) EFEEME  Manjusri

E8. 9em (BFEE 2. 2em) 18 6. Tem fEAJE

A< < O IERTe & O _EHHIEF
Wb o FflRlE EHIcs NS L, EFEIE
EHC ST HRE O 8 (Fif) Bk,
PRIZ, MO EE CHICE 2« L BEH 5
EAMRATIZELD L), LFEET 5, &
B — R E A e D WG R L Y |
EFRICRER TR AR EOER T
JEM AW B 5 & S5 HOR &R,
I 17~ 19 fibfeEE & S b,

5. XEk (BfF) EFEEER Manjusri

B 11 3em (B HEFER 2.4cm) 1E Scm

PN

HFE 50 T E %20 ULAANET 2 E
Ma2ED ARAE B U CREMBRREES % 7= 9
ISCBREE BB LNRD,

FHIR CRBE R FERIF, RKOLBUT
R0 L %S D I-F OERME BB T
MHHRRF Ny NOLTENETEND N E
1T TIZTF Ny RO =L OERERN S
PEMICERLIZBEEET 5, 17~ 181
MMEOIEEEZ NS,
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I geBEE N
Private Collections from Kan Nohmi

B EDEN

BEMETEIL, 1868 (BATR 1) . BLED BARRIEREATOBERAAIR « - EFICA TN, JKBOE
R (Bl, SJEER) &~T, 1886 (VG 19) 4. WARESFO EF@BER) FEARKFZOWMFERKD—
DT, BIEOKE FAEREN L OHM) 2 A%, WOTEERR, T3 (Bl BERT) IDFEAL,
LT 1898 (HVR31) 4, FNy MTEEWRIT, BFE8 A, BAAL LTHIO TF Xy hOFEICA
D, BRLEOE, O REACEELE, LOLIZZIhLIEED T, UBAEZRAZI, 1901 (7
834) B, [ mElLET) EXREBALED 25%
B EH -T2,

1. EEBED TREFEERI

6.4 X 10. 4cm, & @URITHEEE RISERHE (BRE) PR

IAEFES] 1, 1886 (AR 19) £3 A 15 B, EEH
B OFAE WA (ERIERRR) bzl > T Sh
=T, Fbkel TREAR) C42ED, ZBEA. *
ELDELMIMA L, ZO¥—27 uhbEEhi- Mk
[RAESHERE) 25, bRECRLEWERZ > =4
U —&—ik [N O E R S13L<abh
TnAEBYThHhs, BBED KEAEFTEF (5583
)1k, (KBS L 42D B LURTIORIMOL O TEE
RERCH D,

2. HEBEO ENERTEZE]

5.8 X 9.6cm, & SYATHE R RISEEHEEFTE

KBS CEE L 2N LME OEE 2T -0, T
BEAZ O MENEH-E) ThbH, 2oV —r g, Bk
LBGRIES P RE L=b 0T, 1888 (BHIE21) 47 HICH
B UT-, Bogesh THMBE Rk 28T L, <, Bk, A
VRIS TV, BEIEEO NN EHGEZE) 1L
FTOBMEBTHIBBFTHD,

3. BeBEN EREFEHEER 2]
S YR E S0 AR BHEE TR
[ERHEMRES) X, 1888 (H1E21) 45 H ., [R#HK
TREERESN - —27 0 [RES) sz byo e n
PIhTWd, RBIITEREEE 626 5ThH D,

4. BEBED IEEERARBEADE]

AT IR 5RO AR TR

REVE DS Il BUS AR R A~RA L7z Dk, 1887 (BYh
200 £3A3ZHDZ L THD, AR EOFHIDNE BEILD
EFNTH A,
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5. FmEk [EMERMOBE]
REMETE S TRCEMERE ) 1 H

L TR RS O L) O o
MThD, RERBTH-I- ; i
REMEELIE, (A HERE) DU A&
26 (1893) 427 A B, st [ ,
PRIERIR DL HE ) % B L7z, : S
BEHE DBER ~ D ER A L : I
FEAIELEETH D, A R
DHHAFE TR 5 pHEEED dliie) i
Bt (kD6 BH) H9 e ah Ll Bt

I, h | - o | 5

6. BEBEDEE MHRIZRIT
B HHLE

iR 26 4F 11 A 18 A, #eElfE
L, TSNS A RS
ZHR L7, 18 %, 98 H,

e

EERETE D SUE e Tt

1. BEBREORA [T &mEE]
ABYRIT R S B B PITTRR

1897 (BHIE 30) 4EIZE -2 D—IT,
F_y MTOLEMZ | BTG 214FE, BIEED
A2 NEFOXENESIZB N TR Z N R
A%, RIRFEIL, NEF@EIL) ORIEE, 29
Uz, @) oA v REZ2ICHOWTIEE
DEREMF E AL EH LTSN TR,

FRy bEE S LIZEEE. ROERFE &
EBICWAT LIRS RD LT 5,
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NV BKEaLIay - eIV LEERERN

Private Collections from Kansui-An depicted from Himalayan Circle and Related Arts

BkEaL I va i, eI vIURE LD EADEHN XD M2 N - AARICE TR
EE RIE U RULBEEIR 2 PO 2 EANEM NG 72 5, REBR T, Whpd Tew 7 v
L) OEERSEERT DTy MEMICMZ T, UEBOKN S DOEEE L D HIF T3,

= 7 ¥ LB ORRERNIIEL, 4 B bIABENRESS Fy FEMO T -T2 A TAKR
HAICBTAA, T, RE, i, BELdonc, 20#EFERIEe~I YOI Xy 7, eI ¥
RO R /=)L, A K Uy X AINETRE, TBEIOIEPEOBEREZEZ LD, AERE LT
TR B =T BEOT I H=AZ L AbTHA v B, ST R7 o7 0¥ B 2kl LA ‘5
ROREE Lo TULABDBHE L HNCYFES ZSHMOER Th 5, TOHRIZITWABOERNE £
Do Wy H—IF MO =ZEREAIE D 7 v VIR OFREIEE, BEEROILE A VK- 20—
N ORERIOELE CIHERE L= SRR, 7T 7 T =A% o OPREBUAEE, 72 6 NS ERFEM E 255 5,

m FREH (1~6)
1. FIRGEEERESR
Seated Bodhisattva
RF2L AR AT — N« 0T 4 7T A
7~ 9 A, FHEL, & 12. 5cm X 1§ 8. 5em
BN EZ OB AHEO EEERE FICREERE L
BREEN AR & 28 () BEREEG T, ZHELER,
HEEROEHTY B Bdlle & O D, IRITSRD
JEADZ DFENTITE DEFITMR TERE LE
R, R =R E - EREREE Lo, LY
I RS EOREITEEOR Y fiTfLa@mL T
VTEETTLHNTH D, b~ T Y Hu CHEHED
—RKEMMAY— b OUT 4 7T LGERESND,

2. HERBIREN(LEG

Seated Buddha Maitreya

H =), 9 HERCEE, HHREL, 45 38em, Y&
5 26cm 1 PENE 28cm

RO BRI FERIEREE U | A5 % fif S R F1 A/
FIE FAT A & FE VR LB © L & IR
BEN LW, REERE, WMIEREY TER L FHRE
EICEEERAM Y & O, BHENE RIS
B, PR, BEORE L DINA—F~T v FD
%5687 THEELRTEY ZHWTLIEE 2n &
SA, TNy B TEHBUE L TREE BV, EREY
DOFREL. 7 v Vil = W EOMBICHEA SN
TLARE, URENEINAS A < JRAT LTz, T odEpiL,
VE—=T MBI AT — |k HRT DT
TEERMoND KB LRI E R A48
X AL R & D RISTEY AR 5 (0A1957. 2-
12.3) 3% 5,
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3. BEEELR

Standing Bodhisattva

[T e G W W% Tk = B ¢ -1

5 19cm, BFEEIE 5 X 4. 3cm

FIFRFEAL DAL DR % & S8 (Bt
B EFESLGTH D, BOTIERELER I
TZEELBEE, BEEICHFOHIE
D, BE ST AHRICHLND B YR
D=JREBT HHE L-REE b, HFIT
BRKEMST T3« A RT— (fdEEE) %
EVVBICRAT T EFIIERN R OYE
ERDLRE/FVIRERTHD, Fy b T
13, L BIEEMOGBHRI S B3, K
bR TR ME LBV AL
E2L.EDEMSEY LN, i <T D
Ty IR E SNDARBIL, FRAF
DIZUNEVIZHholzl S, b &DIF
R A TH B,

4. &8 E ARG

Gilt Bronze Copper Statue of Buddha
Fo8— v, I8 HEACEE, SAEL, $E4 . B
18. 5em, A2 165ecm  BENE 12em (BEEE
3. 8cm)
CHESOBREITHEME L, LREIO
—HEOHMEEZ MU RERTHE, BEL
FIRB IR 2o, BErbong
B2 RO EREO L% & 5 DS E FTRFE
WERAR D, BARITHIERIED THEEMN X <
Bedo o THNkE B < SLIKEPERE
INELE L, A8 b SRR EFERED —
(Ta)7) MR LT EELBN5,

5. RS RERF B

Gilt Bronze Copper Statue of Vajrapani

W~y b, 18 1A TERAY, SRgEA R,
815 18. bem, BEIE 12em

EFRIZERHF NV a9) 8- ThHRES
JE L. EREMTTREZS TRBROERE
& & DEMIFG., o EOBERT H
T2 BIZITBR 2B RV M LIE, ke
WDT 2R, HIROFKIICHERE Ly B
OV D, HEESPO R EEREICSMIFE
ZRIL 2T EBREPIHIERIEYD T,
SORBHEEN L&D,
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6. 7. {hEE%

Head of Buddha

T IR AL LT 3R,

YRR LFEERIR, 6 T 14. Sem, 1§ 10. 5em,
7./ 14. 2cm, 18 9. Bem

RATEIRDERE SR N BZE L o7z
F_y hOLEEENTIE, FORMARER-
TEMRIP R A v v aTh b, BBOY
B, MMB. R, EEMR ERBAEL T
Ny NCEEELN TN S,

{LEEE, FIREORLETELN, TOFRE
%EwMWifﬁL*\ﬁ%KﬁﬁiToﬁ
TR B EA L, MIcbHERE, EE, A
Z H. EODHI CEEDBIED, OO (R
WA AR A 2L HRBICV VT — RO
P - ALER VDT T 3y & 7Y
T T LE RN OILBGEY 0¥ b
DOILHET HRHEANRBOOLND, TI7H=RH
YOINVI R E ED,

8. KHEINFKES *

Seated Statue of Vairocana

B, 11 fcE, 28 & 23, 5cm,

PEE Tem 18 6. 2cm (B FEE 3. bem)

TR CHRIMRAR 0 &I E Tl - Iz,
ZOWEICNENY 2 L RN 58 &
DE DRI ARBRIA~THEZ 2 LiAB A0
Wl KRBMROEG L5, Fah LIZE
EAREEDERA U FE - TR, RIE 7o fE
D) CRSRME AW B0 0 JTIC Fr AL &
b oFME, BHEZ & AR O X | 5 TH O A fF
AL D& &R LEIRE#S &b Bbh
Do FTARBNFIR, —KRE~EITL, FEAR
1D ~OERBIIOE L H 5 2 b BRI
BRI,
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B I=HEEEH JT~22
9. BEZEER

P arasu

WP~y b, ISHERCE, SRgES R,

= 27. 2em, & 3. 8cm

ST 2 Wi DS, SR8t N 2 1REk~ 5 5
NAFXTL LA, TOTITEMOMTZRTH
B & SEIP DN (425E) 2T DL OB T
L L. THEERICHEL b,
BEEREO e LCREREEICL VEYES
AT GE, Atk - REMEERBT 5,

10. HL—451%

G aruda

Fly b,o16 Al EERSESR, & 8cm

BOHIZANOKRE b ORFEOBERB I N—F
(B 13, MELEOAT BETKEDOLE (BE)
ELDORATRRET D, $BETEMICHEDY (1
REBTWEBHEXEE T, BARTIHAHO#E:
O REENERDOMERRI 5T 5,

11, INE=ZHEigH

Ring with seated buddha and attendants
A~ HER xR & ALPEINEE
PN« Re T — LT FEEmAME 2. 2em

R CTHERI DIk EE T =ERN0BTh
Do HEEIISHWVRELZERICRELE LW
KIETHRREFEOLHERBRTH0OTHAH )
(LBER OB SR & EDT, iR E I H#
FRMKRE SN, EREEEXZD ) T350
BERLTWDS, T F—TFENORENRZ
HMRBPEZ D ORMOBYIOFHEEIL, 7 v
B RO LD EB L ERATO LM E L THIZ
DT T, Ho & —5 O ZEBRKOFH
BRI/ DT, OF Ry hOZFHERIZO
BINDHHLDOTH B,

12. 1BR(1) - MEEEERG

Dai of Sitting Bodhisattva
RGN X T =T 6itRlE
T3y & E6.3cm IE5. Ocm
"HOBNE AR L, EIEEO LTRY (8
ROPZSEF) L OAFEBICH T, EFICHE
HFD LD RGDEROWEBEFERBE O TH 5,
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By THEART % Fi O CBE e 2R3 O 2 L 72

ERLND, BE GBI YIIBI A5
HO—RKREM AT — heEsEDTI L LTERL
77

13 HE (2)- WX
Dai of Apsaras
NEZE ALTEREEM - I H—T 6l
RIH FTTavH &ES.4em HE 3. 8cm
JEft T o 2 7o JERZ AT, B o -
FHCRKEZBICHL (F72 38 A2 F)
AT D MR ROBHCH L, 77 ZFkK
DB H T DIBHMROAT — -7 b h
7EMH T E S D,

14, FEEILFEESR - 7534
Terracotta of Sitting Shyakamuni Buddha
R~y b By o gf AR 15 RS
= 8. 7em E 6. bem
FFE R, 2R IXEERZ & 0 Rk

Eé@”é%ﬁi_f%)é'mﬁ* SMFEFESR ., T DREL

TR (ERIE, BiE) St aio<, B
-;té%jtﬁ%%é JRAZ DN DR, D L

Ak o oL, RIIZ S| & HE o To BB

& ZEMRAER T 2> & 15 AL AT O VBN A B

2, BB (6 DILTHEE) DISH & L Tk O

BT T ay IR BELEERLNS,

15, +—EFEFFHREIULG - BIZ

Tsa—tsa of the Eleven—Faced, Thousand—
Armed Avalokiteshvara

HF Ay b, 18 — 19 At iRl

S8 E 21em 15, 5em

K2 DFI—REFOTFLREHITHAH
WRICHERR LB 20 d, ERFITIVET, J
RO ZFITHE, OFIC Mﬂ€7\%&&
Fhke OERRLHRB LIRS, B IS SUsEmE

L EBRIFAEBELT D, KRG & F Uﬁkﬂ%ﬁféﬂ
e B HND O A HPEEENEE MA 6017)
SN,

BT, JeOBERL L7 1 RO R T
T LY TERY B L L7z b O TAZEA~
DRRFLRBIDIRINTEMENTZ S DTH D,

KRS DS D72 F_y N TR, 20X 57k
BB ﬁ&7477%ﬂ/%:/7«®
%%i&ﬁﬁAﬁﬁ\$V®W@Wm®Wﬁ
72 B, BT, 1ABEg. M, BE
B, (LB, UEREZGROET—TIRb D,
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16. EMIFIIE - IR v e
Vajra—-pani
BT~y b, 18— 19 fHfotE i
48 8cm  STE T Llem  F 10cm
BHFRIZER (RNY 2 F) 2BHRAROEET
HRzEL, EREMELERBERSE 54
IEERAVAL W E N S T OV Wi e =47 =S e
BB O @R CRaT D, BROY
v (FH25) ONELTH D,

17. AIEE - B8

Tsa—tsa of the Achal-na—tha

WF N b, 18— 19 HEfE s
JE{G = 8em M@ Tem

SEEEPE ECEE L, BICIXERE DS ERE T
BOHEEGETH D, HRICHEE D300 B
ATCEFIZANT (R 2bH YT b
(ZXER) &z 2, BEORBIZIIEA L IE
R

B E7E (16~ 20

Stupa—shaped relic Casket

{LREe S DR E & D T (L - BRI L,
LB E R AL ED > AL LT EE
EF—T ThHhot, %iZb~T7¥ULBENS v
N7 u— RERld 5708 UL 2R T 5
FEH - A RS A L - EFIRSRNER S
W, X522 0EENRKIEEROIERTE &
B LM Ih D RO =/ M mb o Tz,
b OEREICIE U 5 EFIA & R L,

18. SHEFBE *

Stupa—shaped relic Casket
REARH L — 3 E A

7. lem, {REAFR 3. 6¢em

Hre DL T - A3 | RS A H I IZ R
HEDETERUEFIRBTH D, RékliThi4
MTIZ LD AREME LD, T H =MD
GHEE BT DB R LT B2 b5,

19. REEZFNBEHR

Stupa—shaped relic Casket

TI7H=AE L -2tk R &3 8em X
Fdem PEBEFAZ &8 & 8em X£X lem

BEPIRIC L D RSB SRIL, FE - A%

Rek, IO Z 502 b i s, KRk o
IR —Fy NERIRLBORY HLE b o4&
PRI B Do
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R RMIREIER T (0A-1887. 7-17. 20) {2 AREE,
MEEEOLET R CEEOLORH 5,

20. 21. &F|ASH

Stupa-shaped relic Casket

xR L LW A T — b Sher Athraf

FAAOREE  FrBAES 2075 /15 13, dom X

6. Tcm, 217/ /& 24cm X££13. 5em

(LEEE LSRR CHROLE (21) &
FIEEE (20) b b, ETIRE NS RO
TEbk & THENC DT B2 IR ARG & fE U SEREd
DR H 0,

AV RCEZ LSO DLEOMBERE L, L
P12 RCRFBEE A~ L BT 2 806 A F
25 5 kRO RBUTILRIE, BF AR E
\CHEEE A AEAG T DL, o > RDSonari &
e R b7 7 CERIRER b = 2 56k
WEBIORDR DD, HRENEHZONEWIL,
RESZH T ARH. AROTZIE, T A,
E, bR —~ - &7 FE (214240
ERAS>TWVAENTLEDLDONIFRHTH A,

22. h5 L

Stupa—shaped relic Casket

TRy boe B A 14~ 15t SR

55 16. 3em X 7. 6em

T3 & L EWESLEE T, TNy MAEEIZHR
i LT ELED—TRETH D, Ty MAE
T, 7y ZO Lo - hy o7 &
BRI ER SNz, ¥ LABEORRIL, mET
T A= BTNy MIGER LA v RO
L, B D \NTE DRBRICEEEY Z U LT
B A & o TS S 17z, ARETIEARRRR Y
L =BBNEEIND,

23. EFBHB/X

Stupa—shaped relic Casket
TR - BEE, 7~ s fithiE R
B 14. 9cm X & 7. 8em (BRI AH)
(B 2 s & L E T Z2&2MAE0
WAL, BV Ob LML, BEAE D
OFEROMRIT, EEACEESND, BEEX
BETHD, R L TORBEIZIZEEETH
IR DOBCUFDTED,

[FITE HE D4 25 351 S B TR SEIN B 1T, E 7z
EABEEDIC HBEEOBERE TR bN 5,
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24, BEIE

Hyakumanto & Jishin in Darani-kyo

KERHE 7HRE b X8 E2lem X

& 13cm (FEERERHE 10. 5em)

ANHBF % Wiai % PR OES B R & AR & RO LTz
Whp b HEE LIEEEZE/NMETH S, FHERER
DL TEZOELTIE A AR L ORAKFERE
RAEMD B, ZHmIT#Ey L EROTFED-
O DOFERERBROHBZ # EE L, BEDE R —
BEONEL (REEF 8 - T644E) DB LD
LT OEEEERELZ,

7 HACEE O RIEME Z8E = ANVKAL L= Ak A
v RIZBT BLEE - MEECPER R DUV C Rk
25 TREEWEEGE) KD, YHo{LBokE L
FEFRERIE MO RSERHR OB EI R > T D
T &I LB R RO R L L TRt
L& g o TR = OIMAENS b b,

25. A - BJ{F

Gau

J: i N N VIV NI (o 2= S .01

(= - 40) & 15cm X 1§ 10. 8cm
BEHHORT - BFANDOT 7%, @E 5
FCEREBIBORITHNE & RS FEEAE
U B LT 5, FORERT, ARUETEIC
ANE BB A O AR ICELRLE L, B
Fhh T, AEXH, WA, B, EE TA
[IENE =5 T OITHR, AN E#EE
B, hdm, ERNOLRDINEEEITHIE LE
et %, SAROE RIS —F=—DBE 2N
W AT B BE D . NG IR ST e (1
FR16) . #f&4 - SRIBEOF v NERRFIEEA
(Bhi 43) 0% (BAf) 1< HERTND,

B E%-#REEN Q6 ~37)

Kushan Coin, Tibetan Coins and Bills

ILFED G 2 GBI Lo B, 41 K-
YHHEOT 4 VT T _HLEE&E, BLUY
T VI = THEERLND,

HFANE, ZHEBNFT Ny MIHELREY
REDOF Ny MBEICITE - 5. B IOEER
HY . URFOHERBEO RN TF Xy NI &
DHIRE, TNy PREEIKE VKL, B
F - ST OMEE 2 (7o D,

A EERHA o B, W ESEERE O =FEn
ANy FTTHEAH LT,
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26. 1LFE + SO THRE *

Copper Coin of Buddha

EX25mm, 16g, 7 3 ¥ EI2 AR Y@ T v & —T |
BHERMNZ A =0 1 g, BRIF Y v v F
AR R— (BODDO) D% & gt £ D IZFE T,

i HALPEERESIL, SLB (& - $1R) & % (HRE) |
WO APEPES GRE) 25 5, WTNEF Ny
MZBT BDILHTF— 7 HBOFERTH 5,

2]. HRERERE

Silver Coin of Gan dan Tamga

ELRR2Tmm/E & Tmm, F6171895-19014F (/& 16. 10) |
EiERM -\ HE
28. 3 Srang FMEKRBE

Silver Coin of Sang song guo mu

B 3lom B X 2mm, FE7T 1936 4 (EJE 16. 11)
BiER-F L L BT, EERORAE
29. 11/2 Srang HZWMEKRRE

Silver Coin of Sang song guo mu

FE1T 1936-37 4 (JAUE 16. 10) [ELFE 24mm

B X 1.75mm &R F L LB E2FIMF
30. 7 1/2 SKAR $RE

Copper coin of 7 1/2 skar. Dode Mint

FAT 1920 4F (R 15.54) s - IR Y BRI+,
B Rl A
31. 5 SKAR fRE

Copper coin of 5 skar. Dode Mint

FAT 1921 4 (FUE 15. 55) 5HEFR - R 0 #i+
32. 1 Sho (10 Srang) fE

Copper coin of 1sho. Dode Mint

AT 1922 48 (JiJEF 15. 56)

iR RO Y 7 & ok
33. 1 Sho A&

Copper coin of sho. Dode Mint

FAT 19274 (RUE 16. 1) KR -5HE 1T 207
34. 1 Sho fRE

Copper coin of sho.Mekyl Mint

4T 1935 4 (JEUE 16.9) EFE2. 4em

BER-THE T LW EEREOOH ORI F
35. 3 Sho fRE

Copper coin of sho.Mekyl Mint

81T 1950 4 (/g 16.24) AR 2. 9em

kR A— L& KBEE AL DD E ILTFICHT

36. 100 Srang #&%®& Bill of 100 Srang
AT 1937-1959 4 (FHpRJE 16. 11)

37. 10 Srang #&% Bill of 10 Srang
AT 1941-1948 4 (W& 16. 15)
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B (AEEG8~39)

Thangka painting

F_y MR OILE ORFRE Z v (FR)
EFOEMEO®mWRETH D, T OB
Vb, BEE, G, DIV BEY | HERE, m X,
AL HIE 7 ERkx RIEAB S 5,

S

38. FMmEBILFEEER - 22N

Thangka painting of Shakyamuni Buddha
WRF_y b 16~171HA4E BAE EE
B X 59. 5em X g 45em
BEETRICZEOHIEEZ L HEME ML
FEIMERFE T 2 gR\ ME A ORI R ALFE D 4,
TOELAZFEEDO KB T (&F)9, BHiE)
DILD, JAPICIIBEREREOREZ H 69
ffik HED A AR e e N FLE R CERBL S N D,
DX HITR BN D ZEREIROARY |
BELORA LD 16 AL 17 HEACE DA
< BB D, 38
9. YT NtE-EH

Thangka painting of Uerthe

WF~Ny b 17-18 A BRAE i &
X 75. bem X 1E 53. 5em
RUBOHENTH D U EIE, R %M
L, EREOLBRFEOLZE LYY FAT—
H _EOZIE T 5, £OEME Vot
DEBETH D, “FiHlH e LR HTe, R#Okk
EL, D206 F Mo 50 BARTIIYARD
BETH D,

KERE T VE NN LT AFIZ OV TRE
WRR Uiz, T VXN LT iR Bk~
IREEAIA BN Y | BUEZ DNE ORI %
TTHTND,
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B #-xX&q (40~43)

FRy MZBWTE (RN F¥) &, ALDF
ERGo TLAL) T AE b O LT
BEOZRETHD,

40. EHREEAR &

X b, FFUREE, ® & 17,4 XIE53. 2em
XJE 2.5~ 3. lem, ARERT

(LB ORI E HE LRE T DO LAITH
Do FIRCRIIRFEIL & F O IR A B
T > CTHELRET D, LHIT. T
BONEZERT AT N—ARHER & T
Ny FOLEXE LRI UEENS RWEES,

M. pEEFEERE_tTHE~Z1/\%

MERE (848-907) | fRBURIT R, Wtd KK H1
27. Tem, 700em (1) HRE. HH 1T17%F

AIPEEREROBERERL, [TITXFTE
EREREHOERTITM 1 Inn ., 170R
20. 5mm, Tdh %, Bl HREE M 11,
FERER R N R E AR S
EFEFRERLE A\ EERT 5, 5HIT

ZA RO TR BT,

POVESEFERERE P L B T TR OBLE (B E)
EEO T ZHICB LS5 OB E#HL,
F_y MZBWTH T4 Tk, BlEEED
{LHTH Y FFRIRIFIETH T,

42. PEFEERR (BH 24 | EEEELS)

HA, 361?*””/\ff (764)  Ffk

WY KPEREIE A2 1 {T5 52317 CEIRI L
T2 R CHIAE DA b 22 BLFEIRIY) Tl iR
HTH D, JuAITIERESFIC %otmﬁﬁm
TR A T2 AR = E/ NS O i S DN TR T
%%:%mbtoﬁm%WMTémL&@ﬁ
FIZER 5 2 LRt 5, PERERIZITRIZ
WIEAETTDHZ L VLR En
YHZ ETL,

43. FRy FERREER

(BE 25 - WU D)

HWF Ry b 18~ 19t (D @mE21 X
& 60cm  (2) B = 19 X IE 60cm, FJHE S HK, A
H 4 RERIB T

EWEEERICHtotarzhy, oLk
IZ&Te, R, REAOHERTTEIZE L
LET VEE NELTIND,
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mEHENE

KRR, [Fy FOER L —F OBEL RK) T —~IC LT, PRkl 44
(2002) 9 A 1 3., 1 4 ADOZHBICHT S CHES W EREF Ny MIESmIc RS
NIENEEE EDTOET,

JRBTSIRY: & OB REOIME L 5 2 OFFRHIL, #41 bl [Fy Lo
& SUE—Z DBRIE LR BRT LD TNy MK B RO« 258, 7y
FOIE - BUE, RBBRBRE TRy b Fy b ORERORBERE, 25Ty
NEEL T OHNT — T A T DR, OWSH CHEBE N TOBHAEC L 5RFNATH
0 R CIRR A 2R BID B I ARABFSEATA T A T L SWETE £, ARTEOR
T 7= 0 8 TR 5 KB T

—HCARMIEIZE L DD HT-»>Tid, TO—WEABFHHREHALTLE, FHE. 7
AN D DOFFE L BEDOFERIC S b b P REFEFENET b ho = Td,
ZDMMIANFIZDONTHE, BIROAS—Y -2k ElRER L, REFREO 9 HARSHIZBU
TEAT SNIEEDONENRH D b DIZHONTIE, BRENEZEO L DEEHFT LE L
Teo TNLNDFEBNBIZOWTEIT — 7N bDFREZE TN E TSI E -7 2
EEREMOEMLLE LTI DY LTBEET,

BIZIRE TS KRB L OB COESTHERZTHWZER R FITEREFTH AL
R 2T ZRIPN e TN T BRSALIC D THILE LI £,

LV DTNy NOTEEROEIT T - TEWN - BT ES | SR S2E R 220
REMSE, HARFIFRAS AR FE, 75N BIRE 1A ok
Z b o TREM—FIZ»b WV EHOBR RGBTV EBNET,

LSHb, MRRHZSHICTTH TR N EEZTEY $9, SROMESEHIZSN
SNIH LD % DFFERE & U D & ICHIEE, ML 7~ £ bhiE2ic Ly 3,

BT

Nl o
R ?%j

L (1ITso002 wEHEED
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B AREIL, RETSIREER 1 6 FEBERRBREIZLD

B R EHS2EEELLDLIHE

B PR (DX LECTTFax) ) LD
REDODHEEME (R =7 )0 FIZ TFAF vy =Rk CWHEID S
ReX2HHTHLIELURHY
Kvazo
ELWIDNREDOIENEEL
BEOMR BT MV /B OTEDBEL
b, TOFLOEOR~ XTI THs EHDOE 2H 5
KepDILETH LBV TEERH Y
BEOERLUTHLIEAWEELD D
HEOHWENTZTZ L ViEE BitETEREL ! !
ZORMIZHRT-OENE LET
ZOELIZHRTEDE RERENBY T
GEknWbwps, FXv &2 XTHRF)
BUHER : YT 4 b s gy (0R) WERCSERFZERT. 1999 SeaTH

B FHK : 3Srang FNy MEE EREK)
1936 4= (FEHRE 16. 11) FIT. EHRE3. 1 cm, FEX0. 2cem,
B EE BEOE LN\ EO—OHE#EMKORIE (BE L)
ERALE L EZEICNT EEK BH)

eI T2
ANE




N8| MR RN JEN W]
ARBR T IRFNN S| |95y s ER 3N IAE] |
R Hmssr §ma i) | SNERRA I AU R R AU TE |
TR TR B AR B AR | AR R RS G g 2R |
S S L I ES e RS K
RS ATAAY ARG HE] | e R s T gazarmBaay |
NN EZTYBRmaN AT 1B A FR By ¥ |





